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Save the Date 
March 3–July 2, 2023

Preston Singletary: 
 Raven and the Box of Daylight

Preston Singletary (American Tlingit, born 1963), Gagaan Awutáawu Yéil  
(Raven Steals the Sun), made at Museum of Glass in 2008, Blown,  

hot-sculpted, and sand-carved glass, Courtesy of the artist, 
 Photo by Russell Johnson, Courtesy of Museum of Glass 

Corporate partner Dollar Tree is the sponsor for Preston Singletary: 
Raven and the Box of Daylight at the Chrysler Museum of Art  



Earlier this year, we announced a goal to raise $50 million for The 
Campaign for the Chrysler. I have been extremely gratified thus far by 
the enthusiastic response, and I am very optimistic about the future of 
our efforts. This issue of the Chrysler magazine details the priorities and 
components of The Campaign, the largest in scope being the expansion 
and operation of the Perry Glass Studio. I am excited about what this 
growth will mean for the Museum. Each priority, in its own way, is a piece 
of our future. The new Studio building, the Goode Study Center, and 
the purchase of an adjacent parcel of land are signals of the growth and 
vibrancy of the Chrysler. Together they will give us the space to do more 
and do it better.

The creation of dedicated endowments, tied to our mission and 
operational necessities, will allow us to keep abreast of developments 
in education and technology and continue to pay our talented staff 
competitive wages. Our surveys of visitors indicate that people enjoy and 
value their time at the Chrysler. In the future, we want to broaden our 
reach. Bringing art and people together for meaningful experiences is 
what we do. The Campaign for the Chrysler is centered around that idea 
and the thought that we must remain vibrant and relevant.

The support we have received from individuals, businesses, 
foundations, the City of Norfolk, and the Commonwealth of Virginia is 
a testament to the high regard in which the Chrysler is held across our 
community. As you read through this issue and learn what we are doing 
now and what we intend to do in the future, I know you will see why 
the Chrysler makes our region a better place to live. I hope you will also 
consider becoming a part of The Campaign for the Chrysler. 

Erik H. Neil,  
The Macon and Joan Brock Director

Preparing for 
 the Future

photo by glenn bashaw



On View

Lasting Impressions: Works on Paper  
from the Collection of David and Susan Goode
July 1–November 6, 2022

Black Orpheus: Jacob Lawrence and the Mbari Club
October 7, 2022–January 8, 2023

To See a World in a Grain of Sand
August 12, 2022–January 22, 2023

ON THE COVER:  Jacob Lawrence (American, 1917–2000), Market Scene 
(detail), 1966, Gouache on paper, Chrysler Museum of Art, Museum 
purchase  2018.22 © 2022 The Jacob and Gwendolyn Knight Lawrence 
Foundation, Seattle / Artists Rights Society (ARS), New York



Highlights

4 Exhibitions
Black Orpheus: Jacob Lawrence 
and the Mbari Club 
  To See a World in a Grain of Sand

14 Our Collection
A New Collector’s Cabinet
New to the Chrysler Collection 

22 On Campus
YELLOWHAB: New Micro-school 
in Norfolk Makes the Chrysler 
Their Classroom 
Wonder Studio
Summer Internship Highlights

26 The Campaign
The Campaign for the Chrysler

34 Gatherings

36 Staff Notes
Blown Away
Here’s to 30 Years!

26

 Cover of Black Orpheus Journal #2, 
January 1958

4

Perry Glass Studio Expansion

12

14

16 eL Seed, Passion, 2021

Atelier NL (founded 2007), Lonny van Ryswyck, 
Nadine Sterk, Glass Experiments, 2017–ongoing

Kongo Peoples (Democratic 
African Republic of the Congo),  

Carved Hippopotamus Tooth with 
Scenes of Africans and Europeans

photo by blickfänger



Jacob Lawrence, Street to Mbari, 1964 © 2022 The Jacob and Gwendolyn Knight Lawrence Foundation, Seattle / Artists Rights Society (ARS), New York



Black Orpheus: Jacob Lawrence 
and the Mbari Club
October 7, 2022–January 8, 2023
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garner inspiration, and the legacy of modernist art 
practices on the African continent itself. 

The exhibition centers on three interrelated 
moments in time: the creation and primary years of 
the arts and culture journal Black Orpheus (1957–1967), 
originating from Ibadan, Nigeria, with the goal of 
promoting African literature on a global stage; the 
aforementioned visits to Nigeria that Lawrence and his 
wife artist Gwendolyn Knight made  —and his resulting 
Nigeria series; and finally, a growing arts community 
throughout cities in Nigeria, centered on the Mbari 
Artists and Writers Club, whose members were creating 
art that both honored traditional practices and also 
incorporated Eurocentric methodologies. This period in 
the early-to-mid 1960s shows how artists were creating 
new, innovative approaches to art, often based around 
the sociopolitical environment that surrounded them. 
In Nigeria—and other African countries—their newly 
independent status from European colonies inspired 

them to create new visual forms 
reflecting their country’s long history 
and modernist future.

The presentation of work  begins 
with Jacob Lawrence in Nigeria, 
showcasing not only the artist’s Nigeria 
series but earlier examples of his oeuvre 
highlighting thematic relationships 
across his practice over at least two 
decades. Lawrence’s first journey to the 
African continent came in 1962 when he 
traveled to Lagos, Osogbo, and Ibadan 

he year 2022 marks the 60th anniversary of 
American artist Jacob Lawrence’s first exhibition 
and visit to Nigeria. It is also the 65th anniversary 
of Black Orpheus, a radical arts and culture 

publication featuring the work of modernist African 
and African Diasporic writers and visual artists. To 
celebrate these milestones, the Chrysler Museum of 
Art and New Orleans Museum of Art are co-organizing 
Black Orpheus: Jacob Lawrence and the Mbari Club. This 
exhibition debuts the first museum presentation of 
Lawrence’s Nigeria series and the first in-depth look 
at the international artists who were members of the 
Mbari Artists and Writers Club. 

Black Orpheus brings new scholarship on Lawrence 
by highlighting his time in Nigeria and the works he 
created there. In addition, it will showcase works by 
international artists trying to convey their modernity 
during a time when numerous countries in Africa 
and across the world were becoming independent 
from European colonialism. Exhibition 
co-curators Kimberli Gant, PhD, the 
Brooklyn Museum’s curator of modern 
& contemporary art and Ndubuisi 
Ezeluomba, PhD, the Virginia Museum 
of Fine Art’s curator of African art, 
worked together to bring the exhibition 
to life. The project is the culmination 
of over four years of research about 
Lawrence, other African American 
artists who traveled to the African 
continent in the twentieth century to 

RIGHT: Cover of 
Black Orpheus  
Journal 1 (September 
1957), Photo by Josh 
MacPhee
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Jacob Lawrence, Market Scene, 1966 © 2022 The Jacob and Gwendolyn Knight Lawrence Foundation, Seattle / Artists Rights Society (ARS), New York

to present examples from his War (1946–47) and 
famous Migration series (1941). The trip was short, only 
ten days, but was incredibly impactful on the artist. An 
exhibition of the two series was held in Lagos, at the 
West African headquarters for the American Society 
of African Culture (AMSAC), of which he and his wife 
were members. The group promoted African culture to 
African Americans and the wider American populace 
through visiting artists, lectures, and books. In this 
instance the organization was encouraging African 
American culture to Nigerian audiences through 
similar means. It was during this time that one of the 
Mbari Club founders, German expatriate and scholar 
of African literature Ulli Beier, requested the show 
extend by a few weeks and travel to the space he 
organized in Ibadan, the Mbari Artists and Writers Club. 
Lawrence was also reviewed in the group’s journal, 
Black Orpheus, in 1963. The local press reviewed the 
exhibition favorably, and the artist was able to meet a 
few members of the Mbari Club; this would eventually 
result in another visit for eight months in 1964, with his 

wife joining him. Both artists created images from this 
trip, though Knight’s have yet to be located. 

Lawrence’s resulting images continued his 
established practice of focusing on Black life, but now 
presented the distinctiveness of modern life in Nigeria. 
His painting Street to Mbari (1964) depicts one of Lagos’ 
densely packed urban markets, highlighting the 
patterns of the fabrics sold by the vendors and taking 
almost to an extreme his ability to use color and pattern 
to produce a narrative. Marketplaces were a popular 
theme throughout his series as he wrote to friends 
back home that these spaces were “visually the most 
exciting experiences … Everything you can imagine is 
sold [there]—goats, sheep, chicken, fruits, vegetable, 
clothes, hardware, etc.”1

The section Artists of Osogbo presents works by 
artists associated with the Mbari Club, some of whom 
also had their work featured in Black Orpheus. The 
journal began in 1957, before the Club was formed 
in 1961. Beier had traveled to the Sorbonne in Paris 
the year prior for the First World Congress of Negro 



Writers and Artists, hosted by the internationally 
acclaimed literary journal Présence Africaine, which 
introduced scholarship, poetry, short stories, and 
more by Francophone writers, mostly from African 
and Caribbean countries. Beier wanted to create 
an Anglophone complement and to bring English 
translations of many of the same Francophone writers, 
especially works by the Senegalese poet Léopold 
Sédar Senghor, who would eventually become the 
first president of Senegal. The journal was titled Black 
Orpheus, after the title of the writer Jean-Paul Sartre’s 
introduction to a book of Senghor’s poetry about 
negritude. Sartre compared Senghor’s words to the 
story of Orpheus, who in Greek mythology traveled to 
the underworld and returned, reclaiming his bride. The 
comparison suggested the work was “a symbolic return 
to and revalidation of ancestral Africa.”2

In 1961, Beier, along with a group of artists and 
writers, including Uche Okeke and Wole Soyinka, 

founded the Mbari Club. The goal was to have a space 
where young creatives could have a place for lively 
debate and produce and exhibit work, essentially an art 
salon crossed with an experimental laboratory. Many of 
these artists had graduated from either the University 
College in Ibadan, where Beier taught, or from the 
Nigerian College of Art and Technology (NCAST) in 
Zaria. In addition, in 1962 a sister organization was 
founded by Nigerian musician and playwright Duro 
Ladipo in Osogbo called Mbari Mbayo. This space 
became a true experimental hub, as local, untrained 
people could take workshops with professional artists, 
learning art techniques. Twins Seven Seven, now an 
icon within modern African art, was a young dancer 
and musician who learned printmaking, textile design, 
metalwork, and painting while attending workshops 
at Mbari Mbayo by British artist Georgina Beier. Seven 
Seven developed a distinct, detailed style in images 
such as Sea Ghost III (focused on Yoruba mythology 

ABOVE: Twins Seven-Seven, 
(Nigerian, 1944–2011),  
Sea Ghost 3, ca. 1968  
© 2022 Artists Rights 
Society (ARS), New York / 
VG Bild-Kunst, Bonn

OPPOSITE PAGE: Cover of 
Black Orpheus Journal #2, 
January 1958



and traditions), which were painted on canvas, paper, 
and sometimes wood.

The exhibition continues with the Zaria Art Society, 
a group which began at NCAST in 1958 with some of 
its earliest members, such as the aforementioned 
Okeke and Bruce Onobrakpeya, being members of 
the Mbari Club and having their earliest professional 
exhibitions at the space in Ibadan. The Society was 
founded to provide informal instruction amongst 
themselves and other students who wanted to learn 
about traditions outside of the Eurocentric model used 
by NCAST’s art department. They were considered 
“rebels” as they discussed and developed a theory of 
“natural synthesis,” where they argued for the fusion 
of indigenous practices with some useful Western ones 
to create a model for Nigeria’s new national identity. 

The two sections, Across the African Continent 
and Beyond the African Continent, illustrate how Black 
Orpheus did not purely advocate for the work of its 

The journal was titled  
Black Orpheus, after the title of 
the writer Jean-Paul Sartre’s 
introduction to a book of 
Senghor’s poetry about 
negritude. Sartre compared 
Senghor’s words to the story 
of Orpheus, who in Greek 
mythology traveled to the 
underworld and returned 
reclaiming his bride. The 
comparison suggested 
the work was “a symbolic 
return to and revalidation of 
ancestral Africa.”  
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Alexander “Skunder” Boghossian, Untitled, 1966
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Bank of America believes in the power of the 
arts to help educate and enrich societies, bring 
communities together, and create greater cultural 
understanding. The Bank’s steadfast support of the 
arts annually benefits more than 1,500 nonprofit 
cultural institutions around the world. This year, the 
Chrysler Museum of Art is among those partnerships.

Bank of America’s generous sponsorship of 
the opening presentation of Black Orpheus: Jacob 
Lawrence and the Mbari Club at the Chrysler Museum 
contributes to our ability to bring the renowned 
works of Jacob Lawrence and his contemporaries to 
Hampton Roads and engage our community with 
free public programming designed for all audiences, 
along with curriculum-based school tours for  
local students.

The Chrysler Museum and Bank of America have 
a shared interest in celebrating diverse traditions. 
This exhibition supports the commitment of the 
Chrysler Museum to expand and diversify public 
dialogue on African and African American art.

members and collaborators but others across Africa and 
beyond, who mostly fit Beier’s vision of contemporary 
art at the time. He believed in “artists whose work 
showed a formal or conceptual synthesis of modernist 
avant-garde techniques and the sense of enigma he 
identified with indigenous art and religions of Africa.”3 

The majority of artists were those who, similarly to 
the Zaria artists, merged local and Eurocentric styles. 
Through these sections, audiences are introduced 
to the works of Ethiopian artist Alexander “Skunder” 
Boghossian whose semi-abstract paintings blended 
Surrealism with Coptic Christian iconography and more 
general African history. Outside of the African continent 
were artists from Brazil, India, and even Japan, whose 
imagery Beier found compelling. Agnaldo Manuel dos 
Santos was a self-taught sculptor of wooden figures 
which referenced West African imagery, Catholic 
ex-votos, and carrancas—figures on the front of barges 
as amulets against spirits, while Avinash Chandra 
painted abstracted landscape and “humanscapes” 
through a circular patterning technique and figuration.

Together Black Orpheus presents a genre of 
Lawrence’s practice that is not widely known and 
brings together a series from his oeuvre that has not 
been seen together in over fifty years. Furthermore, the 
exhibition introduces U.S. audiences to modernist art 
practices that were occurring throughout the Global 
South, comparable to those found here. Through their 
paintings, sculptures, prints, and drawings, these 
artists engaged with the political environment of their 
time and combined local cultural practices with those 
from Europe and the U.S. The history of modern and 
contemporary art is not based in one locale but instead 
finds its origins in multiple countries and moments. This 
project adds to this ever-evolving narrative.

—Kimberli Gant, PhD, 
 Curator of Modern & Contemporary Art  

at the Brooklyn Museum

Donor Spotlight

“Bank of America is proud to  
support the Chrysler Museum 
of Art, a Hampton Roads cultural 
jewel. Sponsoring the Black Orpheus: 
Jacob Lawrence and the Mbari 
Club exhibition helps showcase 
groundbreaking and inspiring 
Nigerian and African diaspora pieces, 
whose artists and works represent 
the communities we serve.” 

— Frank Castellanos, President,  
Bank of America Hampton Roads

1 Jacob Lawrence, “Letter to Robert Gwathmey,” postmarked May 23, 1964, personal 
collection of Andrew Dintenfass. 

2 Chika Okeke-Agulu, Postcolonial Modernism: Art and Decolonization in Twentieth-Century 
Nigeria (Durham, N.C.: Duke University Press, 2015): pg. 133.

3 Ibid, pg. 136.
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For more than a decade, Nadine Sterk and Lonny van Ryswyck of the 
Dutch design studio Atelier NL have invited contributions to their 

expanding, collaborative art project. The designers ask people from 
around the world to send them a small amount of sand, gathered 
from a place that holds meaning. The designers turn the sand into 
glass by heating it at very high temperatures. The resulting glass 
reveals colors and textures that are unique to the specific geological 
source of each sand sample.

This global project showcases the richness of the Earth and its 
potential to yield incredible beauty from the simplest of materials. 
The warm colors—yellow, red, brown—of the gathered sands 
contrast with the cool colors—blue, green, aqua—of the glasses 
that were melted from this raw material.

“Sand” is a generic term, but not all sand is the same—just as no 
two people are perfectly alike. Sand’s mineral characterizations and 
combinations are unique, and there are wondrous differences in grain 
size, shape, and color. Each grain is an individual record of geological 
time, reflecting the slow weathering of different rocks and minerals 
into the microscopic particles we call sand.

When combined with a material called flux 
(usually soda or potash) and heated to high 
temperatures in a furnace, sand melts and becomes 
glass. There are subtle shifts in the blue and green 
colors of the resulting glasses; these differences 
are due to the distinctive chemistry and geology of 
each sand source, created by thousands of years of 
movement, erosion, and transformation.

Atelier NL focuses our attention on sand and glass as a way 
to make visible the intimate relationships people have with the 
earth and their local environment. For each sample of sand that is 
gathered, the designers ask, “What gives this sand meaning for you? 
Why is it important?”

The personal stories that contributors have shared are as diverse 
as humankind. Topics touch on the emotional, social, cultural, 
historical, or environmental significance of a place. Sterk and van 
Ryswyck have received 815 sand samples to date. The gathering spots 
are shown on a map in the Chrysler’s gallery; a small booklet, printed 
for the exhibition and available on chrysler.org, includes some of the 
stories shared by people across the globe.

A key contribution of the Chrysler’s exhibition is the inclusion of 
local Virginia sands and stories. With the involvement of community 
members and the authorization of local agencies—including Fort 
Monroe National Monument, Jamestown Rediscovery, Naval Station 
(NAVSTA) Norfolk, Portsmouth Department of Museums and Tourism, 
I.C. Norcom High School, the City of Norfolk, the City of Virginia Beach, 

  To See a World 
in a Grain of Sand

To See a World in a Grain of Sand
August 12, 2022–January 22, 2023

“Have you ever truly looked at a grain of 
sand? Imagined it as a small part of the world, 
coming from somewhere, going someplace, 
with its very own story to tell?” —ATELIER NL

ABOVE: Atelier NL (founded 2007), Lonny van Ryswyck, Nadine Sterk, Glass Experiments, 2017–ongoing, Photography by Blickfänger 



The Totality of Time Lusters the Dusk
January 15–July 17, 2022

and the Nottoway Indian Tribe of Virginia—the Chrysler 
team gathered sand from several locations in the region. 
These sands, their stories, and the resulting glasses are 
on display in the Chrysler exhibition.

The show also includes wall-mounted crucibles of 
glass, photographs of magnified sand grains, blown 
glass tableware with Atelier NL’s signature modern 
design, and glassblowing debris from Nadine Sterk’s 
collaboration with the Perry Glass Studio team as a 
Visiting Artist in August 2022.

A heartfelt thank you to the many people and 
organizations in our local Virginia community, for their 
generous time and contribution of sands and stories 
to this project!

All sands were collected with great respect for  
the environment and adherence to local regulations, 
and with the approval and permission of local entities 
and authorities.

— Carolyn Swan Needell, PhD,  
Carolyn and Richard Barry Curator of Glass

Atelier NL (founded 2007), Nadine Sterk, Lonny van Ryswyck, Portrait of the artist-designers Atelier NL, 2017, 
Courtesy of Atelier NL, Photography by Mike Roelofs © Mike Roelofs

LEFT: Sean Romo, staff archaeologist for Jamestown Rediscovery, collecting sand 
samples. Photo by Carolyn Swan Needell.

TOP RIGHT: Beth Roach and Denise Walters of the Nottoway Indian Tribe of Virginia, 
collecting sand samples. Photo by Denise Walters.

BOTTOM RIGHT: Gathering sand in Portsmouth. Carolyn Swan Needell and Sam Allen, 
retired baseball player. Photo by Asiko-oluwa Aderin.

Scan the code with your smartphone camera  
to view local and international sand stories.

This exhibition is organized by the Chrysler Museum of Art and 
is supported as part of the Dutch Culture USA program by the 
Consulate General of the Netherlands in New York and with 
funds from the Art Alliance for Contemporary Glass and the 
Netherlands-America Foundation.
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A New Collector’s Cabinet
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Recently unveiled in the Baroque gallery is a modernized version of the 
Renaissance collector’s cabinet. The installation includes objects from the 

collection and is presented on an antique Italian table. Prominently featured is 
the newly acquired Roman Cabinet of ebony, bronze, and semi-precious stones. 
Along with medals, virtuoso metalwork, and other “wonders” of art are pieces 
of non-Western cultures and also contemporary art by Nina Katchadourian and 
Sanford Biggers. 

 In considering how museums originated, most researchers point to   
collectors’ “cabinets,” studies, or rooms in private homes filled with wonders 
and curiosities. Treasures from the worlds of art, nature, and science were 
organized by category into these cabinets to help collectors make sense of a 
chaotic world and express their yearning for balance and harmony.

 Over time, modern museums arranged objects to tell a single story: 
the march of artistic and technical progress leading to the growth and 
succession of empires, culminating in European domination of the world. 
The objects they used, however, were not intended to tell that story but 
rather many other stories, ones that this new arrangement seeks to capture. 

 Actual cabinets with many drawers were favorite centerpieces of 
Renaissance collectors. In these wonder cabinets of curiosities, the 
collector would organize shells, coins, or precious stones by type, 
following the principles of “philosophy,” as science was then known. 
The exotic, black wood ebony was harvested in Africa by enslaved 
workers, a reminder that the age of exploration and scientific growth 
was inseparable from the violence used to expand wealth.

Roman, Cabinet, early 1600s

French, Virgin and Child, 1500s
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Kongo Peoples (Democratic African 
Republic of the Congo),  
Carved Hippopotamus Tooth with 
Scenes of Africans and Europeans

ABOVE: China, Kangxi period, 
Qing Dynasty, Plate with 
illustration of the Costerman 
Revolt in Holland, ca. 1690–1700

Included in the installation are objects like the minutely carved hippopotamus 
tooth from the Kongo Peoples. Their chiefs and kings controlled the ivory trade, 
which was driven by insatiable demand from Europe. The carving shows enslaved 
porters serving Portuguese soldiers (in helmets), traders, and missionaries. The ivory 
elephant tusk used to create an exquisite French Gothic religious sculpture tells of 
another connection between Africa and Europe. The gentle, 
swaying pose of the figures results partly from the need 
to conform to the twisting form and grain of the tusk and 
the desire to conceal the nerve canal running up its center.

These stories tell how other cultures saw Europe and 
what treasures and goods were traded—goods like ivory, 
ebony, sugar, and tobacco that involved slavery and war. 
Trade also brought marvels like porcelain from China, which 
Europeans tried to copy. 

  Chinese traders and craftsmen have long sought global 
markets for unique products like porcelain. On view is a plate 
illustrating a current event in the Netherlands for export 
back to that country. The Dutch in turn imitated Chinese porcelain, but Europeans 
were unable to create comparable porcelain until the 1700s.

 Walter P. Chrysler, Jr. collected art and objects that would be found in the kind  
of comprehensive, chronologically arranged “encyclopedic” museum he grew up with 
in New York, as well as those he saw in the great cities of Europe. When his collection 
came to what was then known as the Norfolk Museum of Arts and Science, the stuffed 
animals and historical objects on display at the time were permanently removed, 
erasing any link to the long history of the collector’s cabinet that had persisted even 
here. The new installation gives visitors a chance to wonder at the variety of objects 
and stories being told in the Chrysler Museum’s present-day collection. 

—Lloyd DeWitt, PhD 
Chief Curator and Irene Leache Curator of European Art

The new installation gives 
visitors a chance to wonder 
at the variety of objects and 
stories being told in the 
Chrysler Museum’s present-
day collection. 

French, Virgin and Child, 1500s



New to the 
Chrysler Collection
Glass artworks focus on the power and importance of language, as well as the 
visual expression of graffiti culture. A still life demonstrates the success of a woman 
artist who excelled despite the confines that held back others in her profession. A 
life-sized drawing addresses the idea of perception and how we see others. Gifts of 
photography and a portfolio of contemporary prints grow an important collection 
and broaden our representation of international art history. These new acquisitions 
continue to expand the stories told by the Chrysler collection.
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LEFT TO RIGHT:  Leo Tecosky, Wisdom and Knowledge, 2018 © Leo Tecosky
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GLASS
American glass artist Leo Tecosky works at the 
intersection of cultural exchange, craft traditions, 
and the pursuit of self-knowledge. His sculptures 
Knowledge and Wisdom each feature a single word, 
tagged as graffiti, over and over in white enamel paint 
on the glass surface to encourage introspection or 
meditation. The sculptures themselves are angled 
and sharp-edged through the use of wooden paddles, 
which counteract the natural roundness of blown glass.

The decorations and forms used by Tecosky 
in his work reflect his deep interest in semiotics, 
language systems, and the cultural history of hip 
hop. “I’m interested in breaking up words into 
their atomic elements and assigning them unique 
characteristics, both figuratively and visually,”  
Tecosky has said. He is influenced by the patterned 
language of wildstyle graffiti letters and symbols, as 
well as by the philosophies of Supreme Mathematics 
and the Supreme Alphabet of the Five Percent Nation 
(a social movement in early hip-hop that advocated 
the pursuit of knowledge).

Words are also crucial in the work of the Tunisian-
French artist known as eL Seed, whose work crosses the 
disciplines of painting and installation art. The artist has 
become internationally recognized for his distinctive 
style of calligraphy, painted as large-scale murals on 
buildings across the globe. Fusing classical Arabic 

script with modern street art and graffiti, eL Seed’s 
work has been dubbed “calligraffiti” in the art world. 
His unique blown glass sculpture Passion transforms 
his 2D painted works into a 3D sculpture. “In Arabic 
there are fifty words for love. It was a fact that struck 
me deeply when I first learnt it. Love in Arabic is not 
confined to a single shape; it moves in many phrases 
and expressions,” eL Seed explains.

The lettering and language of eL Seed’s work may 
be unreadable to some viewers, but the beauty of its 
lines and color can be understood and appreciated 
universally. eL Seed turns to the wisdom of writers, 
poets, and philosophers from cultures across the globe 
to underline the commonalities of human existence, 
and he chooses words and textual passages that speak 
to the key principles of love, respect, and tolerance.

Leo Tecosky and eL Seed have each created 
powerful and relevant work with a unique visual 
vocabulary based on text and graffiti. Tecosky considers 
his art as an effort to uplift, elevate, educate, and 
equalize, while the art of eL Seed intends to redress 
stereotypes and spread messages of peace and unity. 
The work of both artists connects closely with its 
audience to make a positive impact upon the world.

  —Asiko-oluwa Aderin, Curatorial Intern 
 and Carolyn Swan Needell, PhD,  

Carolyn and Richard Barry Curator of Glass

ABOVE: eL Seed, 
Passion, 2021



AMERICAN ART
The recent acquisition of two nineteenth-century still 
life paintings by Helen Searle and Virginia Granbery 
helps the Museum more fully illustrate the leading role 
that women artists played in developing this popular 
but critically debated genre that flourished during 
the Victorian era. Still life paintings and prints were 
seemingly omnipresent in nineteenth-century visual 
life—encountered at exhibitions, decorating public 
social venues, and displayed in well-appointed homes. 
Viewers delighted in the still life artist’s technical skill at 
reproducing nature, while critics questioned the value 
of a purely “mechanical” art.

Searle’s restrained but magnetic Still Life (Studies 
of Peaches) exemplifies the fundamental skill of the 
still life painter in translating the natural object into 
painted form. Painted when the artist was just eighteen 
years old, the work already demonstrates the sharpness 
of her observation and skill at close looking, essential 
tools for any still life painter. The tactile effects of the 
fuzzy surface of the peaches are captured with great 
naturalism, while the colors are well balanced to 
mark the ripening of the fruit from the slightly green 
hue in the earlier top study to the fully ripe red and 
yellow below. Searle would go on to have a long 
and prosperous career as a leading still life painter, 
exhibiting her work at important venues in the United 
States and even at the Paris Salon.

Granbery’s more elaborate Floral Still Life on a 
Tabletop appears perfectly suited for Victorian tastes 
for the decorative but still demonstrates a keen sense 
of naturalistic observation. The Norfolk-born Granbery, 
along with her sister Henrietta Augusta Granbery, 
enjoyed a successful career in New York, and her work 
was frequently reproduced in fine art prints that were 
accessible by an even wider range of audiences. In 
this period, women attained considerable success 
as still life painters, which was thought to be a genre 
more suited to their skillsets. In reality, women were 
denied the full slate of academic training available to 
men, which emphasized study of the live model, and 
often found themselves pigeonholed into the still life 
genre. While these restrictions held back many women 
from developing full professional careers, for many 
like Searle, Granbery, and countless others, it offered 
a venue in which to excel and break new aesthetic and 
professional ground.

    —Corey Piper, PhD,  
Brock Curator of American Art

 Virginia Granbery, Floral Still Life on a Tabletop, 1888

Helen Searle, Still Life (Studies of Peaches), 1848



WORKS ON PAPER
As we prepare for construction of the new David 
and Susan Goode Works on Paper Study Center, the 
Museum is pleased to have acquired a number of new 
works on paper that will help build our important 
collection to be housed there.

Lewis Hine was one of the most well-known 
photographers of workers and the poor, creating 
images that had true social impact. By bearing 
witness to child labor, for instance, Hine helped spur 
legislation to protect children. Born in Wisconsin in 
1874, he was largely self-taught as a photographer 
while working as a teacher in New York City. He 
eventually rose to be the head photographer of the 
Works Progress Administration on the strength of his 
documentary work, such as his 1915 photo taken near 
Sterling, Colorado, which shows farm children working 
alongside their parents. Enthusiastic collectors Dr. 
Richard and Alice Thall of Locust Valley, New York, have 
worked with Robert Mann Gallery of New York City to 

gift forty-seven key images to the Chrysler, along with 
an additional twenty study images, greatly expanding 
on the four images currently in the collection. 

The forthcoming Works on Paper Study Center has 
also inspired a push to grow and diversify the Chrysler’s 
collection of prints, an endeavor supported by the 
acquisition of recent works by leading Mexican artists, 
including large prints by Daniel Flores and Fernando 
Aceves Humana. A 2010 portfolio of six works by 
various artists gifted by the Taller de Producción Zanate 
in Oaxaca includes additional prints by Flores and 
Humana. These works provide the opportunity to think 
about modernism globally and expand the narrative in 
ways that were recently presented in a series of small 
exhibitions at the Chrysler. These focused on modern 
artistic dialogues between Mexico and the United 
States and situated the U.S.-Mexico border as a place 
of opportunity for artistic exchange rather than as  
a boundary.

Daniel Flores, 
Espejismos Urbanos 
(Urban Mirages), 2018 
© Daniel Flores
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Humana’s monumental lithograph Patria of 2010 
measures over four feet wide and shows an intriguing, 
ambiguous animal form looming over the landscape. 
Humana studied art at the Autonomous University of 
Mexico City and has worked in Senegal and Cambodia 
and is now based in Oaxaca, Mexico. His ten-year 
project at the Templo Mayor in Mexico City resulted 
in a 2019 exhibition at the site. In addition to working 
with the printmaker Daniel Barraza and publishing 
with Zanate, Humana established Taller La Buena  
Impresión to support and train the next generation of 
Oaxaca printmakers.

Mexico enjoys an important tradition of 
printmaking, going back to the era of the revolution. 
In the 20th century, prints were favored by prominent 
Mexican modernists such as David Alfaro Siqueiros, 

Fernando Aceves 
Humana, Patria, 2010

José Clemente Orozco, Rufino Tamayo, and Diego 
Rivera. The Chrysler counts two of Rivera’s works 
among its holdings. More recently, artists like Francisco 
Toledo and José Luis Cuevas have expanded that 
tradition to international acclaim. Tamayo and Toledo 
were especially influential in building the culture of 
printmaking in Oaxaca, where Macon and Joan Brock 
Director Erik Neil has begun a conversation with a 
local Mexican foundation about organizing a traveling 
exhibition of graphic work by artists active in and 
around the city. These works, which reflect the high 
quality of prints being produced in Oaxaca, may find  
a place in this project.

—Lloyd DeWitt, PhD, 
Chief Curator and Irene Leache  

Curator of European Art
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MODERN AND CONTEMPORARY ART 
The acrylic- and charcoal-on-paper drawing represents 
a father and son. The pair are well-dressed, donning 
suits and colorful neckties that suggest their Sunday 
best. The architecture behind them, a large, white 
façade with three monumental windows, most likely 
depicts a church—a cornerstone of Black community 
life in the South. The father proudly holds his son under 
one arm while his other hand holds his suit jacket. 
Familial ties and connection to one’s community 
is a theme that can be seen in several works in the 
Chrysler’s contemporary collection and is indicative of 
the artist, Willie Birch’s practice.

Birch was born and resides in New Orleans. While 
trained in modern abstract painting, earning his M.F.A. 
from the Maryland Institute of Baltimore, Birch’s style 
shifted in the late 1970s toward figuration. He lived in 
New York City following graduate school, making his 
mark in the early 1990s with painted papier-mâché 
sculptures representative of figures and rituals within 
his community. The artist described using the medium 
of paper “as social commentary in terms of dealing with 
fragility.”

Birch returned to New Orleans in 1994 and began 
creating large-scale paintings on paper. As a chronicler 
of the people and events around him, Birch’s subjects, 
portrayed in a large format, evoke historical paintings. 
Birch’s representations elevate local community 
members to the stature of queens and generals. He 
aims to express the beauty and nobility he witnesses 
in his lived neighborhoods to combat negative and 
hurtful stereotypes seen in the mass media.

The acquisition of Willie Birch’s Father and Son helps 
diversify the Museum’s holdings by including more 
artists of color and a broader representation of the 
human experience. This work presents an image not 
of suffering or trauma or struggling. Instead, it depicts 
a more peaceful scene of a father and son. We have very 
few representations of this nature in our collection. 
We do, however, have many images of European and 
European American families. This painting is both a 
corrective and a complement to the collection.

—Chelsea Pierce, PhD, 
McKinnon Curator of Modern 

 and Contemporary Art

Willie Birch, Father and Son, 1998



YELLOWHAB:  
New Micro-school  
in Norfolk Makes the 
Chrysler Their Classroom

Each month during the recent 2021–22 school 
year, forty students from YELLOWHAB visited the 

Chrysler Museum to explore the galleries and create 
works of art. Opened in 2021, YELLOWHAB is a micro-
school in Norfolk currently serving third, fourth, and 
fifth grade learners in an immersive educational 
environment that sparks imagination and orbits the 
child with an ecosystem approach. The Chrysler is part 
of that community ecosystem for students, teachers,  
and families.

Prior to the beginning of the school year, teachers 
and administrators worked with Emily Cayton, 
school and teacher programs coordinator, to identify 
themes and lines of inquiry that aligned with learning 
objectives. Each Museum visit featured open-ended 
questions to be explored in the galleries as well as in 
their own art making in the Diamonstein Education 
Workshop. Volunteer docents carefully planned their 
tours in order to offer opportunities for discovery with 
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ABOVE, LEFT TO RIGHT:  
A docent leads a group of 
students to look closely 
at a “Double Take” while 
three students collaborate 
on a painting. Photos 
by Echard Wheeler 
Photography. 

works of art and invitations to reflect on each student’s 
unique perspective and lived experience. Student 
artists worked solo and collaboratively to experiment 
with a range of materials to answer questions like, 
“What does your future look like?” by creating Mobius 
strips as seen in M.C. Escher’s works, or “What do you 
find beautiful?” by exploring color mixing inspired by 
Alma Thomas.

photo by echard w
heeler photography
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n your next visit to the Chrysler, be sure 
to explore the revamped Wonder Studio. 
This space is much loved by visitors of 

all ages, and it reopened last spring with some 
exciting additions. 

As you enter the space, you can’t miss the new interactive, 
Molten. This activity explores the dynamic and exciting process 
of glassblowing. Use your body to shape and blow a giant glass 
bubble while catching colors and patterns to decorate your 
creations. Work as a team to create a giant sculpture, or play on 
your own to make your own masterpiece.

 Classic favorites have also been updated. The Artquarium 
allows for an up close look at works from the Chrysler collection 
representing the elements of air, water, earth, and fire. You can 
also express your creativity by adding your own elements to 
signature works of art on the digital easels. You could add a top 
hat to a dancer in a painting or add a cat to an outdoor scene. The 
options are endless and are all up to you.

Specifically, one visit was 
focused on inspiration and 
how artists come up with ideas 
with the driving question, 
“How does art connect us to 
ourselves and others?” This big 
question resurfaced throughout 
the school year, culminating in 
an exhibition in the Margaret 
Shepherd Ray Student and 
Family Gallery, Future Forward: Choices and Voices. 
That exhibition and accompanying family reception 
celebrated collaboration and creative problem 
solving while investigating themes and ideas around 
community, identity, botany, and contemporary 
art. Inspired by Kehinde Wiley’s use of patterned 
backgrounds and stylish portraiture, as seen in the 
permanent collection galleries, YELLOWHAB student 
artists presented their collaborative paintings and 
individual works of art. Every artist refined their 
creative expression and artistic agency through this 
process. The skills developed during this past school 
year will continue to transfer and develop. We look 
forward to the upcoming school year with YELLOWHAB 
students, teachers, and families.

—Emily Cayton,  
School and Teacher Programs Coordinator

ABOVE: The students’ collaborative paintings were featured in 
Future Forward: Choices and Voices, along with photo portraits 
of each student (INSET BELOW).

photo by eleise theuer photography

photo by echard w
heeler photography



Summer  
Internship  
Highlights
Each summer, the Museum fills 
with energy and vibrancy from 
the Summer Internship Program. 
This year, eight future colleagues 
worked in departments across 
the Museum gaining hands-on 
experience. This competitive 
program aims to provide both 
broad and deep exposure to the 
museum world. The 2022 cohort 
proved to be incredibly bright, 
hard-working, and curious.

Photography by Michelle Moore, 
Communications Intern

 

 

“I think the intern cohort as a whole 
has integrated well into the larger 
Museum community. We’ve spent 
our time here digging deep into 
projects and the day-to-day of the 
Museum. I’ve also seen several 
visitors be touched by some of the 
object labels I’ve written, which was 
great affirmation!”

— Miriam DeVries, Curatorial
 

“One of my most meaningful 
projects was going to collect 
sand for the upcoming exhibition 
To See a World in a Grain of Sand. 
We went to I.C. Norcom High 
School and dug with Sam Allen, 
a former baseball player in the 
Negro League.”

—Asiko-oluwa Aderin, Curatorial

“During my investigations into the Myers’ 
tax records, the name of Fanny Myers was 
introduced in the year 1835. Through research, 
we discovered that Fanny was a woman who 
was enslaved in the Myers’ household and 
had recently been freed.”

— Raymond Penland, Moses Myers House

“I had the honor of documenting the history  
of the Chrysler Museum. Scrapbooks were 
kept well into the twentieth century from 
magazine articles. I covered the majority 
of the 1940s in my time here, when the 
institution was known as the Norfolk 
Museum of Arts and Sciences.”
—Colleen Menoher, Jean Outland Chrysler Library
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NORFOLK STATE PARTNER INTERNSHIP
For the second summer, the Chrysler Museum and Norfolk State University have partnered to 
provide an internship experience for an NSU student. The purpose of this internship is to promote 
diversity in the Museum field.

 This summer, Asiko-oluwa Aderin was nominated by the faculty and spent ten weeks working 
with Carolyn Needell, PhD, Carolyn and Richard Barry Curator of Glass. Asiko worked on research for 
upcoming glass exhibitions, including To See a World in a Grain of Sand and Barbara Earle Thomas. 
She brought her experience of graphic design and community engagement to the program and 
was a true asset to the Museum.

“During this internship, I have really had the 
chance to hone my observation skills. One 
of the most important parts of conservation 
is to be able to look closer at something and 
figure out what’s really happening.”
                                     — Abby Peterman, Conservation

 

“After my experiences with social media posting for the 
Chrysler Museum, I know that I enjoy engaging with  
audience members to grow platforms, pique interest in 
ongoing activities and events, and keep the public informed.”

—Michelle Moore, Communications

“It was surprising to learn how interconnected the 
departments in the museum are. In my time in Development, 
I’ve interacted with people in Communications, Accounting, 
Visitor Services, Curatorial, Education, and even had the 
opportunity to sit in a meeting with Dr. Neil.”

—Breana Mahoney, Development

“Summer art camps like these show the 
importance of giving kids a space to create, 
free of judgements, limitations, or grades.  
I am so grateful for the opportunity to help 
curate a space like this for young artists.” 

— Zac van Schenck, Education
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There is a magic that happens when we look at great works of art. They inspire, 
uplift, and transform us. They teach us to feel, to appreciate the world around 
us, and to understand where we have been and where we are going. Since 1933, 
the Chrysler Museum of Art has made such a profound impact on the lives of 
Hampton Roads citizens and visitors from around the world.

courtesy of w
ork program architects



Now it is our time to guide and support the Chrysler’s continuing 
evolution and to leave a legacy across the next century. In 2019, 
the Board of Trustees approved a strategic plan that builds on the 
Museum’s formidable strengths—from its renowned collection and 
spectacular setting to its exceptional staff to its committed patrons 
and civic leaders. The plan focuses on the key role the Museum plays 
in Hampton Roads’ success today and in the future, knowing that the 
nation’s great cities have truly great cultural assets.

Over the next decade, our goal is to accelerate the Museum’s 
impact. We must continue to expand our offerings to residents and 
visitors by enhancing access, educational programs, and opportunities 
for engagement. We must attract the very best talent to inspire a 
passion for continuous learning in the arts. We must thoughtfully 
and sustainably grow our campus to further excel at serving  
our community while also anchoring the flourishing NEON  
District. With philanthropic support, this vision for the future can  
be achieved.

CAMPAIGN PRIORITIES 

  Expand and endow the Perry Glass Studio. 

  Create and endow the Works on Paper Study Center. 

  Establish an Endowment for Exhibitions. 

  Establish an Endowment for School and Teacher Programs.

  Establish an Endowment for Technology and Interactive Media. 

  Purchase adjacent property at the corner of Mowbray Arch and Botetourt Street.

Visit Chrysler.org/campaign to watch videos about the priorities and learn about ways to give.      

lmost a century ago, visionary community leaders and 
benefactors foresaw the need to establish and foster 
key art institutions that would benefit the region for 

generations to come. This vision, accompanied by the community’s 
unwavering commitment to the arts, has made the Chrysler and 
Southeastern Virginia a cultural destination.

Today, the Chrysler Museum is recognized internationally for its 
extraordinary collection of more than 30,000 objects, including one 
of the most important glass collections in the nation. The Perry Glass 
Studio brings to life the art of glassmaking. Collaboration with school 
districts and universities make the Museum an invaluable educational 
asset. Partnerships with an array of community organizations 
leverage the Museum to serve as a place where everyone is welcome. 
Significantly, the Chrysler is one of only a few art museums that is 
free of charge to visit. These attributes not only contribute to the 
vibrancy of the region but are also an important factor in attracting 
and retaining a strong workforce that supports economic growth.

26  |  27



In 2011, the Perry Glass Studio opened as a center for 
educating the public on the properties of glass and 

the process, history, and art of glassmaking. Local 
colleges and community organizations demonstrated 
an immediate interest in partnering with the Studio, 
which resulted in the rapid growth of the scope and 
quantity of programs offered. At this time, demand for 
the Studio’s space has reached capacity. 

Beginning later this year, the Chrysler Museum will 
begin construction on a major expansion of the Perry 
Glass Studio. The Studio is a valuable complement 
to the Chrysler Museum’s collection of more than 
10,000 glass objects, regarded as one of the world’s 
premier collections. This special combination of a 
world-class collection and art making connects glass 
artists, educators, and collectors and increases public 
awareness and appreciation of the glass arts. The new 
Studio will elevate the Chrysler’s standing in the glass 
community, placing the Museum among the leading 
glass institutions in the world.

 “ The excitement that the Hot Shop brings 
to Hampton Roads is enormous. It gets 
young people interested in glass and art 
in general when they may never have 
stepped in the door before. Glass is cool!”

— Doug Perry, Trustee, Chrysler Museum of Art

 Glass Studio Expansion & Endowment
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The Perry Glass Studio is an 
incubator for glass artists at 
all levels. The Studio’s range 
of programming extends 
from public classes offered 
for beginners to a highly 
competitive paid Studio 

Assistantship program for emerging glass artists. 
The Studio also supports undergraduate fine arts 
curriculum at Old Dominion University, Norfolk State 
University, Tidewater Community College, Virginia 
Wesleyan University, and the Governor’s School for the 
Arts. The Visiting Artist Series invites renowned glass 
artists to serve in residence, drawing glass enthusiasts 
from across the country to participate in classes, 
lectures, and demonstrations. 

The Studio enriches and transforms lives by 
offering engaging and educational programming. The 
annual Veteran’s Glassblowing Day program brings 
veterans and active-duty military to the Museum—
many for the first time—for camaraderie and a free 
glassblowing workshop. A mentoring partnership with 
the Boys & Girls Club, created by a studio assistant who 
grew up benefiting from the Club’s programs, utilizes 
the unique setting of the Studio to introduce middle-
school-aged children to the art of glassmaking. The 
program provides youth with a secure environment 
in which to explore their creativity and engages 
them in tasks dependent on teamwork. Funding 
an endowment designated for the Glass Studio will 
support these types of programs and allow the Studio 
staff to increase their offerings and outreach.

The new Studio will …

•     Add two hot shops and increase the availability  
for local artists to utilize glass-blowing equipment 
and space.

•     Accommodate larger audiences for 
demonstrations, educational sessions, and  
events in a new, 200-seat theater.

•     Grow partnerships with collegiate institutions,  
as well as build new relationships.

Glass Studio (Current) Glass Studio (Future)

9,320 square feet 26,600 square feet

One Hot Shop Three Hot Shops

Observation area  with 60 seats Observation area with 60 seats and 
Performance Theater with 200 seats

3 academic partnerships 7 academic partnerships

Glass making classes & performances 
7,000 participants annually

Glass making classes & performances
Projected 14,000 participants annually

Corporate &  non-museum events 
hosted annually: 6–7

Corporate &  non-museum events 
hosted annually: projected 15–20

Equipment rental time for local artists: 
limited to 9 hours a week

Equipment rental time for local artists: 
Projected 18+ hours weekly

photo by echard w
heeler photography

photo by echard w
heeler photography
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Comprising one-third of the Museum’s permanent 
holdings, the works on paper collection consists 

of nearly 10,000 objects. As this collection grows and 
ages, addressing access and long-term preservation 
is one of our highest priorities. Works on paper are 
of delicate nature and particularly vulnerable to the 
effects of light, humidity, elevated temperatures, and 
pollutants. Exposure to these elements can accelerate 
their degradation. An expert survey and assessment 
of the collection provided a blueprint for critical 
improvements to the storage of and access to these 
objects, and a recent and comprehensive curatorial 
assessment has refined the collection to determine 
the storage needs for those works—a critical and final 
step required before proceeding with the design for a 
dedicated Works on Paper Study Center. 

As envisioned, the Works on Paper Study Center 
will be a dedicated space that will significantly improve 
public access to the collection. In addition to a large, 
new storage area, an adjacent study room will allow 
for ease of access to the collection. Currently, when 
there are requests to view these works, art handlers 
must retrieve them from storage, place them on carts 
to transport them to a common area, and ensure that a 
docent and security officer are present. The architectural 

 Works on Paper Study Center & Endowment

renderings from Work Program Architects highlight 
accessibility to the space, provide room for classes and 
study groups, and enable Museum staff to perform 
collections’ care and recordkeeping in the Center.

The creation of a Works on Paper Study Center and 
Endowment will allow for proper stewardship of these 
objects that have been entrusted to the Museum, allow 
for better safeguarding of the collection, and make it 
fully accessible to visitors and researchers. 

courtesy of w
ork program architects
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The Chrysler presents an annual schedule of exhibitions that are 
an essential component of the Museum’s programming. Each 

exhibition brings unique opportunities to educate and inform the 
public on art and art history, stimulate conversations on important 
topics, and entertain and engage visitors.

The curatorial team researches and develops exhibitions that offer 
new scholarship on under-explored topics. Three recent exhibitions 
organized by the Chrysler: Thomas Jefferson: Architect, Americans in 
Spain: Painting and Travel 1820–1920, and Alma Thomas: Everything 
is Beautiful received critical acclaim and were featured in numerous 
national media outlets including The Wall Street Journal and CBS 
Sunday Morning. By presenting exhibitions organized by our curators, 
we are not only making new contributions to the art history and 
museum fields; we are also making an investment in their careers.

Free admission to both the Museum and its exhibitions reflects the 
Chrysler’s commitment to ensuring the arts experience is continually 
evolving and eternally inviting for the constituencies it serves. 
Exhibitions are costly, however, and a dedicated endowment will 
support the Museum’s ambitious and varied program of exhibitions 
and will ensure the Chrysler remains fresh and vital. This endowment 
will also allow us to attract the most talented and diverse curatorial 
candidates for our Museum. 

GOODE FAMILY GIFT

David and Susan Goode and their daughters, Christina 
and Martha, have been dedicated to the Chrysler for 
decades. Recently, the family committed two of their 
largest gifts to the Museum to date: a donation to 
underwrite the Goode Works on Paper Center and a 
group of 100 photographs by O. Winston Link (1914–
2001). David, Susan, and Christina have served on the 
Board of Trustees, and they have been continually active 
on Museum committees. 

“I’ve been visiting the Chrysler for most of my life 
because my parents were so involved. Collecting and 
appreciating art was a family activity, and now that 
continues with my own children. We are dedicated 
to the arts and want to support one of our region’s 
greatest treasures—The Chrysler Museum,” said 
Christina, Chrysler Museum Trustee and Collections 
Committee Chair.

The Goodes began collecting O. Winston Link’s work 
when David was serving as CEO of Norfolk Southern. 
Link photographed the Norfolk and Western Railway 
lines beginning in 1955. He set out to photograph all 
along the line before it converted the last of the steam 
engines to diesel power. This gift commemorates the 
Chrysler’s 1983 exhibition of Link’s work, one of the first 
in-depth museum presentations, and the establishment 
of the Museum’s photography program.

“Susan and I have long loved collecting art—
especially works on paper. We appreciate not only the 
visual beauty but the intricate and interesting technique 
in the artistry. The Chrysler has outstanding collections 
of photography, prints, and other works on paper. This 
new project will make them much more accessible for 
everyone’s enjoyment and education. We hope our gifts 
will stimulate more giving and make our Museum a 
mecca for art on paper of all kinds,” said David. 

 Exhibitions Endowment

photo by glenn bashaw



Education is core to the Chrysler’s mission and has been at 
the center of the Museum’s programming since its founding. 

Specifically, school tours allow students to interact with and make 
real-life connections to the cultures, art, and artifacts studied in their 
classrooms. They also bring many children to the Museum for the 
very first time. 

The encyclopedic collection and an enriching schedule of 
changing exhibitions supplements art education for more than 
10,000 students and teachers annually. Professional development 
opportunities for teachers and guided tours for students create a more 
comprehensive learning experience for our K-12 visitors. Tours are 
correlated to Virginia Department of Education Standards of Learning 
(SOL) in social studies, geography, language, history, civics and 
government, and science and are led by the Museum’s educators and 
highly trained corps of more than one hundred volunteer docents.

The Chrysler Museum will continue the robust virtual distance 
learning program that we implemented in 2020, enabling us to 
engage with more students than ever before and to reach beyond 
our geographical borders. No longer impeded by distance or cost 
to the school, we can access students and teachers in a way we have 
not been able to previously. We expect this capability will enable us 
to grow our education engagement significantly.

The School and Teacher Program Endowment will support the key 
staff positions, materials, and technology necessary to serve schools 
and teachers in our community and beyond. It will also provide 
a source of income to provide subsidies to school districts where 
transportation costs are a barrier to participation.

A LIFETIME COMMITTMENT: 
 JOAN AND MACON BROCK

We are tremendously grateful to Joan Brock’s 
enduring commitment to the community and the 
Chrysler Museum of Art. Joan is a longstanding 
supporter, as was her late husband, Macon Brock. 
She was the first woman to preside over the Museum 
Board, and she served as a docent among many other 
volunteer efforts at the Chrysler. 

Joan recently announced a transformational gift 
to the Museum. This gift includes 40 works of art from 
the Macon and Joan Brock Collection and the funding 
of two position endowments, the Macon and Joan 
Brock Director and the Brock Curatorial Assistant. This 
is the largest expansion of our American Art collection 
since Walter Chrysler’s gift in 1971. The art and the 
endowments help us grow and contribute immensely 
to our institutional strength.

The Brock Collection is one of the most significant 
private collections of American art assembled in 
the twenty-first century. Major paintings and works 
on paper by the most important artists of the late-
nineteenth and early-twentieth centuries chart a broad 
history of American art of the period and will allow the 
Chrysler to tell new and more compelling stories of our 
nation’s artistic history. The gift includes twenty-nine 
paintings, ten works on paper, and a glass sculpture. 
Artists represented include John Singer Sargent, John 
La Farge, George Bellows, Childe Hassam, William 
Merritt Chase, and Winslow Homer.

The Brock Collection 
spans nearly one hundred 
years of American art, 
from just after the Civil 
War to the mid-twentieth 
century. The collection 
builds substantially upon 
the Chrysler’s holdings of American art, adding works 
by fifteen artists not previously represented and filling 
in key gaps in the Museum’s collection. 

A selection of the works will be on view in a winter 
2023–24 exhibition at the Chrysler. The presentation will 
be accompanied by the publication of a comprehensive 
catalog of the collection, with essays written by the 
Museum’s curators and leading scholars of American art. 

 School and Teacher Programs  
Endowment 

INSET: George Benjamin Luks, Poverty Hump, Maine, ca. 1922
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Whether through your phone or via 
a device provided by the Museum, 

technology helps tell more cohesive 
stories about the art on view and can 
also provide insightful data on visitors 
and exhibitions. 

Interactive media within the 
Museum responds to the user’s actions 
by presenting content such as text, 
moving images, animation, video, 
audio, and video games. As different 
forms of technology become even more 
ubiquitous, visitors of all ages will be 
increasingly accustomed to learning, 
responding, and customizing their 
experiences. The inclusion of digital 
components to inform and interpret 
exhibition themes and objects in the 
permanent collection is essential to 
ensuring the Chrysler Museum remains 
current and offers experiences that meet 
or exceed visitor expectations.

The Wonder Studio, designed for the Chrysler Museum’s youngest 
patrons, fully embodies the concept of interactive media. The space 
also helps reduce barriers to the Museum, both real and perceived, 
by facilitating family-friendly learning experiences.

As with all technology, new tools and techniques for engagement 
are constantly emerging. The Technology and Interactive Media 
Endowment will enable us to expand the Wonder Studio concept to 
other parts of the Museum and offer new tools for exploration and 
learning that will enrich the visitor experience for future generations. 

WHAT IS AN ENDOWMENT?
An endowment fund is money set aside (invested) to earn income to fund a specific purpose. The principal value of the endowment fund 

is kept intact, while investment earnings are divided, a percentage is spent, and the remaining is reinvested. The Museum has investment 
strategies—steered by the Board of Trustees’ Investment Committee with guidance from professional advisors—that guide the fund’s growth 
over time. One objective of a well-managed endowment fund is for the principal to grow so that it will keep pace with inflation and always 
produce sufficient income to support its purpose. The Museum’s endowment has a current value of approximately $57 million. Within this total 
are 46 different funds that support needs from annual operations to conservation of works of art and from the Flower Guild’s weekly Huber 
Court arrangements to art purchases.

Donors may establish a named endowment for a specific purpose with a minimum gift of $250,000 by giving now or later through an estate 
gift. Or, donors can contribute to an existing fund that aligns with their area of interest. Donations to endowment funds are tax deductible.

 School and Teacher Programs  
Endowment 

 Endowment for Technology and Interactive Media

“ The best use of digital is not to 
make you aware of the technology, 
but to make you aware of the art.”

—Jane Alexander, Chief Information Officer, 
Cleveland Museum of Art
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1–2
Envision Lead Grow
Envision Lead Grow’s summer immersion 
program held a workshop in the galleries 
focused on careers in the arts and effective 
communication skills. The local non-profit 
supports girls and young women as they  
chart a path to economic prosperity through 
the power of entrepreneurship. Photos by  
Michael Berlucchi.

3
Future Forward: Choices and Voices
YELLOWHAB students and their families 
celebrate the exhibition Future Forward:  
Choices and Voices. Photo by Emily Cayton.

4
Earth Day Family Day
Making with Lil Truck of Tools during the Earth 
Day Family Day. Photo by Vondelle McCoy.

5
Lasting Impressions
David Goode and Lloyd DeWitt leading a Staff 
and Docent training tour of Lasting Impressions: 
Prints from the Goode Collection. Photo by 
Megan Frost.

6
30th Employment Anniversary
The Macon and Joan Brock Director Erik Neil, 
Docent/Tour Coordinator Ruth Sanchez, and 
Human Resources Manager Alyana Perez in 
Huber Court on the occasion of Ruth’s 30th 
Employment Anniversary. July 20, 2022.  
Photo by Cassie Rangel.

7
Glass Studio Expansion 
Groundbreaking
Wayne Wilbanks, Robin Rogers, Erik Neil, Mayor 
Kenny Alexander, Peter Meredith, Kirk Levy, 
and Lelia Graham Webb kick off The Campaign 
for the Chrysler. Photo by Echard Wheeler.

6

7

5

3 4

1



11

8 9

12 13

14

8–11
Pride at the Chrysler
(8–9) The Chrysler and Hampton Roads Pride 
celebrated Pride month with a party in Huber 
Court. Performers included Harpy Daniels, 
Jennifer Warner, and Javon Love. Photos by 
Eleise Theuer Photography.
(10–11) Guests enjoying the festivities at Pride.
Photos by Sandra Leigh Photography.

12–15
Atelier NL: To See a World in a  
Grain of Sand
(12) Gathering sand in Portsmouth. Left to 
right: Mr. Sam Allen, retired baseball player;  
Dr. Laguna Foster of I.C. Norcom High School; 
Carolyn Swan Needell of the Chrysler Museum 
of Art; Leslie Young of I.C. Norcom High School; 
Lynette James of the Portsmouth Department 
of Museums and Tourism; Dr. Alex Benitez,  
and Bruce Ebert. Photo by Asiko-oluwa Aderin.
(13) Nottoway Chief Lynette Allston and tribal 
member Denise Walters, participants in the 
local Virginia sand stories, visit the exhibition 
with Curator Carolyn Swan Needell. 
Photo courtesy of Lynette Allston.
(14–15) Nadine Sterk of the design duo,  
Atelier NL, at the Perry Glass Studio showing 
objects made with local sand. Photos by  
Echard Wheeler.
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Blown Away

Ruth Sanchez is an esteemed 
employee of the Chrysler Museum 
of Art, and July 20, 2022 marked her 
30th anniversary as a member of the 
Education Department. Throughout 
her three decades, she has welcomed 
and oriented thousands of visitors 
and worked with hundreds of 
volunteer docents. Because of  
Ruth’s knowledge and willingness  
to work with our community, groups 
from around the region trust the 
Chrysler Museum of Art to provide  
an exceptional tour experience.  
Thank you, Ruth, for all that you do! 

On the popular Netflix series, Blown Away, ten artists push 
themselves to their creative limits competing for the title, 
Best in Glass. You might have noticed a couple of familiar 
faces while watching the latest season. Robin Rogers, Perry 
Glass Studio Manager and Program Director, and Julia Rogers, 
Higher Education and Outreach Coordinator, represented 
the Chrysler Museum as guest judges for the episode, Team 
Work Makes the Dream Work. Julia and Robin, artists who work together on their 
glass-blown sculptures, give feedback to the pairs. One team collaborates on a troll-
like “tree baby” while the other forges flames and fiery chile peppers. Blown Away is 
now streaming on Netflix.

Here’s to  
30 Years!

photo courtesy of netflix



Plan Your Visit
museum hours
Tuesday–Saturday: 
 10 a.m.–5 p.m.
Sunday:  
 noon–5 p.m.

glass studio hours
Tuesday–Saturday:  
 10 a.m.–5 p.m.
Sunday: 
 noon–5 p.m.
Free glass demo at 
noon Tuesday–Sunday

moses myers house
Saturday and Sunday  
 noon–5 p.m.
Limited accessibility

323 E. Freemason Street, 
Norfolk

jean outland  
chrysler library
Wednesday–Friday  
10 a.m.–5 p.m.  
or by appointment.
757-664-6205

general admission
free and supported by 
Museum Members!

parking
Free  
Wheelchair accessible

information
757-664-6200  
Chrysler.org

membership
Chrysler Magazine 
is produced for and 
mailed to Chrysler 
Museum Members 
as a benefit of their 
generous support. 
To update or verify 
your membership 
information, call  
757-333-6251. 

chrysler connections
@chryslermuseum

Stay updated! 
Subscribe at  
chrysler.org

2022-2023 
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Charlotte M. Minor
J. Douglas Perry
Susan Quate
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Audrey Settle
Rony Thomas
Dr. Janice Underwood
Charity Volman
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Donald Winchester
Michael A. Witynskis
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Director of Communications
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Communications Manager

Ed Pollard,  
Museum Photographer

Cassie Rangel,  
Creative Services Manager

Angela Blue
Editor

The Chrysler Museum of Art,  
all rights reserved © 2022

Photos by Ed Pollard, Chrysler 
Museum of Art Photographer, 
unless otherwise noted.

credits
on the cover: Jacob Lawrence 
(American, 1917–2000), Market Scene 
(detail), 1966, Gouache on paper, 
Chrysler Museum of Art, Museum 
purchase, 2018.22 © 2022 The Jacob 
and Gwendolyn Knight Lawrence 
Foundation, Seattle / Artists Rights 
Society (ARS), New York; page 3: Cover 
of Black Orpheus Journal #2, January 
1958, Jean Outland Chrysler Library, 
Chrysler Museum of Art; Atelier NL 
(founded 2007), Lonny van Ryswyck 
(Dutch, born 1978), Nadine Sterk 
(Dutch, born 1977), Glass Experiments, 
2017–ongoing, Glass melted in ceramic 
crucibles, Courtesy of Atelier NL, 
Photography by Blickfänger; Kongo 
Peoples (Democratic African Republic 
of the Congo), Carved Hippopotamus 
Tooth with Scenes of Africans and 
Europeans, late 1800s–early 1900s, 
Ivory, Gift of Walter P. Chrysler, Jr.   
71.2399; eL Seed (Tunisian-French, 
born 1981), Passion, 2021, Blown 
glass on solid glass base, Museum 
purchase, 2022.5; pages 4–11: Jacob 
Lawrence (American, 1917–2000), 
Street to Mbari, 1964, Glue tempera, 
opaque watercolor, and graphite on 
wove paper, National Gallery of Art, 
Gift of Mr. and Mrs. James T. Dyke, 
1993 © 2022 The Jacob and Gwendolyn 
Knight Lawrence Foundation, Seattle 
/ Artists Rights Society (ARS), New 
York; Cover of Black Orpheus 1, 
(September 1957). Photo by Josh 
MacPhee; Jacob Lawrence (American, 
1917–2000), Market Scene, 1966, 
Gouache on paper, Chrysler Museum 
of Art, Museum purchase, 2018.22 © 
2022 The Jacob and Gwendolyn Knight 
Lawrence Foundation, Seattle / Artists 
Rights Society (ARS), New York; Twins 
Seven-Seven, (Nigerian, 1944–2011), 
Sea Ghost 3, ca. 1968, Ink on plywood, 
National Museum of African Art, 
Smithsonian Institution, Washington, 
D.C. Gift of Holly and David Ross © 
2022 Artists Rights Society (ARS), New 
York / VG Bild-Kunst, Bonn; Cover of 
Black Orpheus Journal #2, January 
1958, Jean Outland Chrysler Library, 
Chrysler Museum of Art; Alexander 
“Skunder” Boghossian (Ethiopian, 
1937–2003), Untitled, 1966, Oil on 
canvas, Chrysler Museum of Art, 
Museum purchase, 2020.32; page 
12–13: Atelier NL (founded 2007), 
Lonny van Ryswyck (Dutch, born 1978), 
Nadine Sterk (Dutch, born 1977), Glass 
Experiments, 2017–ongoing, Glass 
melted in ceramic crucibles, Courtesy of 
Atelier NL, Photography by Blickfänger; 
Atelier NL (founded 2007), Lonny van 
Ryswyck (Dutch, born 1978), Nadine 
Sterk (Dutch, born 1977), Portrait of 
the artist-designers Atelier NL, 2017, 
Courtesy of Atelier NL, Photography 
by Mike Roelofs © Mike Roelofs; 
pages 14–15: Roman, Cabinet, early 
1600s, Gilt-bronze mounted hardstone 
insets, ebony, Museum purchase 
2020.35; Kongo Peoples (Democratic 
African Republic of the Congo), Carved 
Hippopotamus Tooth with Scenes 
of Africans and Europeans, late 
1800s–early 1900s, Ivory, Gift of Walter 

P. Chrysler, Jr., 71.2399; French, Virgin 
and Child, 1500s, Ivory.Gift of Walter 
P. Chrysler, Jr., 71.765; China, Kangxi 
period, Qing Dynasty, Plate with 
illustration of the Costerman Revolt 
in Holland, ca. 1690–1700, Enameled 
porcelain, Gift of Walter P. Chrysler, 
Jr., 71.176; pages 16–21: Leo Tecosky 
(American, born 1981), Wisdom, 2018, 
Blown glass with oil-based paint 
marker, Museum purchase, 2022.6.1 © 
Leo Tecosky; Leo Tecosky (American, 
born 1981), Knowledge, 2018, Blown 
glass with oil-based paint marker, 
Museum purchase, 2022.6.2 © Leo 
Tecosky; eL Seed (Tunisian-French, 
born 1981) Passion, 2021, Blown glass 
on acrylic base, Museum purchase, 
2022.5; Helen Searle (American, 
1830–1884), Still Life (Studies of 
Peaches), 1848, Oil on paper board, 
Museum purchase made possible by a 
grant from the Christiane and James 
Valone Charitable Fund of the Hampton 
Roads Community Foundation in 
memory of Marynell Gordon, 2022.16; 
Virginia Granbery (American, 1829 
–1927), Floral Still Life on a Tabletop, 
1888, Oil on canvas, Museum Purchase, 
2022.3; Daniel Flores (Mexican, born 
1977) Espejismos Urbanos (Unrban 
Mirages), 2018, Etching, aquatint, and 
serigraph, Museum purchase, 2022.8.1 
© Daniel Flores; Fernando Aceves 
Humana (Mexican, born 1969), Patria, 
2010, Lithograph, Museum purchase, 
2022.9.2; Willie Birch (American, born 
1942),  Father and Son, 1998, Acrylic 
and charcoal on paper, Museum 
Purchase, 2022.17 © Courtesy of the 
artist and Fort Gansevoort, New 
York; page 32: George Benjamin Luks 
(American, 1867–1933), Poverty Hump, 
Maine, ca. 1922, Oil on canvas, Gift 
of the Collection of Macon and Joan 
Brock, 2021.25
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