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This fall, the Chrysler Museum of Art will present Thomas Jefferson, Architect: 
Palladian Models, Democratic Principles, and the Conflict of Ideals. It will be 
the first of several major exhibitions organized by the Chrysler Museum’s 
curatorial team. We aim to mark the Chrysler as a producer of original content 
and new ideas that will raise our national profile. This ambitious revitalization 
of the exhibition program will prioritize the skills and knowledge of our staff 
and bring great art to our community in fresh and compelling ways. 

Thomas Jefferson, Architect is a partnership with the Palladio Museum in 
Vicenza, Italy. It is the first major exhibition on Jefferson’s design practice since 
the 1970s and incorporates a wealth of new scholarship that confronts his 
desire to convey ideals of liberty and democracy while creating monuments 
that were founded on the economic and social institution of slavery. In 
upcoming seasons, the Chrysler will present Alma W. Thomas: A Creative Life, 
Americans in Spain, and Jacob Lawrence. The exhibitions are led by Chrysler 
curators, some in collaboration with a curator from a peer institution, and 
are intended to travel to other museums. A catalog with new scholarship will 
accompany each exhibition. 

Developing exhibitions in-house is not unprecedented at the Chrysler. In 
2015, we presented Tseng Kwong Chi: Performing for the Camera. It traveled to 
three other museums and was accompanied by a catalog with new critical 
essays. We have also highlighted new work by contemporary artists such 
as Tony Oursler, Flora Mace and Joey Kirkpatrick, and Glen McClure. Dioses 
Nuevos, a mixed-media installation by San Antonio-based artist Michael 
Menchaca, is currently on view and is a commission that engages with the 
Museum’s collection of works from Latin America. Watercolor: An American 
Medium, also organized by our team, chronicles the heights of the American 
watercolor movement.  

We will consistently present exhibitions of original content that range in 
size and scope. Fortunately, originating exhibitions with new ideas can be 
attractive to outside funders. Our upcoming Chrysler-curated exhibitions have 
already garnered grants from the prestigious National Endowment for the 
Arts, the Terra Foundation, the Wyeth Foundation, and the Luce Foundation. 
These grants attest to the quality of our efforts, help distinguish the Chrysler 
as a leading art museum in America, and put us on the international map of 
major curatorial innovation. 

Erik H. Neil, Director

Scholarship and Innovation
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Watercolor:  
An American Medium
February 21–June 23, 2019 
#ChryslerWatercolors

An Exhibition 
Awash with Color
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Working in a wide range of styles and 
motifs, amateur and professional artists 
produced watercolors of technical 

brilliance and captivating beauty that pushed 
the boundaries of the medium and positioned 
watercolor at the leading edge of American art. 
Watercolor: An American Medium brings together 
more than forty watercolors from around 
1870–1940 that demonstrate the heights of the 
American watercolor movement and reveal a 
deeper appreciation of watercolor’s central 
place in the larger history of American art. The 
exhibition is drawn from the Chrysler’s permanent 
collection of works on paper and watercolors 
borrowed from collectors and museums in the 
Hampton Roads community. 

Watercolor is a seemingly straightforward 
medium consisting of pigment combined with 
a water-soluble agent such as gum arabic. The 
aqueous nature of watercolor allows artists to 
manipulate the paint in many different ways 
and gives the medium its signature translucence.  
However, the works in the Chrysler’s exhibition 

During the second half of the nineteenth century, watercolor painting 
developed into a significant force in American art. By the turn of the 
century, the popularity of watercolor painting as well as the qualities of 
boldness, directness, and cheerfulness favored by its leading artists led 
many critics to proclaim watercolor the “American Medium.” 

reveal that the American watercolor movement 
was defined by experimentation. Artists continually 
pursued innovative methods and effects. 

Charles Demuth was one of the twentieth 
century’s greatest watercolorists. He combined 
an appreciation of nature’s forms with a highly 
experimental approach to his medium. In Pansies, 
Demuth employs a wide variety of watercolor 
techniques. He uses wet-on-wet, in which two 
colors are mixed into each other on the paper, and 
blotting, by which the artist uses a cloth or sponge 
to soak up watercolor paint that has been applied 
to the page, in order to create softer or more subtle 
colors. While rooted in the study of nature, the 
final watercolor reveals a radically new approach 
to his subject, made possible by the boundless 
capabilities of the watercolor medium. 

The arrival of watercolor as a major genre in 
American art can be traced to the founding of 
the American Society of Painters in Water Colors 
in 1866. The group later changed its name to the 
American Watercolor Society. Watercolor had 
long been popular in the United States, but it 

previous page 
Thomas Moran,  

Shoshone Falls, Snake River, 
Idaho, ca. 1875, Gift of 

 Hugh Gordon Miller
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was largely considered a medium best suited to 
amateur artists or specialists such as naturalists  
and miniature painters. The Society’s first exhibition 
in 1867 drastically altered this trajectory, and 
America’s leading artists increasingly viewed 
watercolor as a serious creative and commercial 
pursuit. Thomas Moran’s Shoshone Falls, Snake River, 
Idaho demonstrates the tour-de-force of detail, 
color, and natural grandeur that characterized early 
landscape paintings of the American watercolor 
movement. While Moran would become best 
known for his epic depictions of western scenery 
rendered in oil, watercolors like this one offered a 
grandiose vision at a domestic scale and allowed 
consumers a chance to acquire a work by one of 
America’s leading painters at a fraction of the price. 

Watercolor continued to attract the attention 
of America’s leading artists through the end of 
the nineteenth century. The Watercolor Society’s 
exhibitions grew into grand spectacles that 
attracted thousands of visitors. These exhibitions 
were considered more democratic, with fewer 
barriers to entry for exhibitors. This led to increasing 

left 
John Singer Sargent, 
Palazzo Rezzonico, ca. 1902–4, 
On loan from a Private 
Community Collector

above 
Francis Hopkinson Smith, 
Forest Scene, 1874, Gift of 
Walter P. Chrysler, Jr.



Marguerite Thompson Zorach,  
Yosemite Valley, 1920,  

Gift of the artist

numbers of professional women artists who found 
an important public and commercial outlet for 
their work in the American Watercolor Society 
exhibitions. Exhibitions also attracted part-time 
watercolorists such as Francis Hopkinson Smith. 
He was an author and engineer, as well as an artist, 
who is perhaps most famous for designing the base 
on which the Statue of Liberty rests. His Forest Scene 
abounds in intricate, naturalistic detail, exploiting 
the qualities of watercolor to capture the endless 
textures and colors of the forest. 

The Chrysler’s exhibition includes several other 
nineteenth century painters who took advantage 
of the naturalistic potential of watercolor such as 
William Trost Richards, John La Farge, John William 
Hill, and Daniel Ridgway Knight. In addition, the 
exhibition features a pair of works by John Singer 
Sargent, who is considered one of the greatest 
masters of the medium for his bravura approach 

to light, color, and the manipulation of watercolor 
paint. His study of the Venetian Palazzo Rezzonico 
uses the brilliant white of the paper as well as 
subtle washes and quick flicks of purple, blue, 
and brown to create a luminous meditation on 
the effects of light upon architecture. 

As artists moved into the twentieth century, 
watercolor remained at the forefront of American 
art, even as artists began to work in new styles, 
incorporating greater degrees of abstraction and 
new subject matter located in the modern city. 
Marguerite Thompson Zorach’s landscape Yosemite 
Valley offers a forceful comparison to Moran’s 
earlier western scene and demonstrates how 
much watercolor developed in just a few decades. 
In addition to the American Watercolor Society, 
numerous cities hosted groups dedicated to the 
practice and exhibition of watercolor, ensuring that 
the medium remained at the forefront of American 
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art. With works by John Marin, Charles Burchfield, 
Hale Woodruff, Maurice Brazil Prendergast, Palmer 
Hayden, Andrew Wyeth, and others, the Chrysler 
Museum’s exhibition highlights many examples 
of the divergent paths in which artists took the 
medium in the twentieth century. 

Watercolor: An American Medium presents a 
tremendous opportunity to focus attention on 
works from the Chrysler’s permanent collection 
that are rarely on view. Watercolors are especially 
sensitive to the effects of light. To preserve the 
brilliance of their color, the Chrysler can only display 
these works periodically. In addition to highlighting 
works from the Chrysler’s collection, the exhibition 
has also drawn upon the generosity of numerous 
collectors and institutions from throughout the 
Hampton Roads region who have loaned works to 
the Chrysler Museum. 

Bringing together these works from the 
Chrysler and its community allows for exciting 
juxtapositions and a fuller picture of the history of 
the American watercolor movement. Juxtaposition 
is central to the spirit of watercolor, a notion 
perhaps best demonstrated by William Zorach’s 
A Rainy Day. Started as a vibrant landscape of the 
Maine coast, Zorach’s composition appears altered 
by a chance rain storm. The raindrops scattered 
across the page created tiny dots of diluted color 
that evoke the experience of being caught in a rain 
shower. The resulting work of art presents a fusion 
of the artist’s creative intent, the materials of his 
art, and the substance of nature that epitomizes 
the ingenuity, brilliance, and beauty which defined 
the American watercolor movement.  

—Corey Piper, PhD,  
Brock Curator of American Art

William Zorach,  
A Rainy Day, 1944,  
Gift of the artist



A Focus on Caregiving

As a geriatric medicine physician, Dr. D. Michael Geller 
was keenly aware of the caregivers who accompanied 

his patients and provided them with necessary but often 
unacknowledged support. As a photographer, he desired 
to use his camera to tell their stories. The Chrysler Museum 
presents twenty-six portraits of caregivers from Hampton 
Roads in A Labor of Love: The Caregiver Portraits by D. Michael 
Geller. Seth Feman, PhD, the Chrysler Museum’s Curator of 
Photography and Curator of Exhibitions, recently caught up  
with Dr. Geller to talk about his work.

Seth Feman: Can you tell me about how your 
caregivers project began?

Michael Geller: I encountered caregivers 
when I was practicing medicine, and I 
wondered how they fared. They were the 
people who brought loved ones into the 
office, and they’d give patient history. They’d 
explain the situation, and they ultimately 
told me more about their loved ones than 
I would have learned on my own. They 
were an invaluable resource. As a doctor, I 
was focused on the patient; but as a former 
social worker and as a photographer, I also 
wondered, ‘How do these caregivers manage 
this at home?’ 

SF: So once you identify a caregiver, how 
does the portrait process work?

MG: I begin by getting to know the caregivers and their families. 
There’s an introduction, and we just talk. I get to know how the 
relationship began with their loved one. Then we talk about 
what changed that led to them becoming a caregiver and what 
that experience is like. That focus on sharing the experience of 
caregiving is at the heart of the project. 
 
SF: Your subjects often look statuesque, dignified, even 
monumental in your work. Your eye is clearly drawn to these 

moments of clarity and poise, even while you 
have to be nimble to make those pictures.

MG: That’s right; I have to move around to 
reframe and refocus, but that’s just how it 
works. The lens has to accommodate them, 
and sometimes it’s challenging. For someone 
who can’t sit up, it can look as though the 
person is falling away from the lens.

SF: That makes me think of the image 
of Amos, in which he is squarely in the 
frame, head on a pillow, and looking into 
the camera. This one is a little unusual in 
the series because it concentrates on the 
recipient of care, even though the caregiver 
is his wife, Aleena.  

MG: Well, I do often make pictures of just the 
person being cared for because the pictures 
serve different purposes. While the project 
focuses on the experience of caregiving, the 

"When we step in, 

it’s because of an 

illness or a disability, 

but that’s not exactly 

how a caregiver sees 

it. A caregiver sees 

the life experience, 

and that’s what I 

want to show." 

– D. Michael Geller

A Labor of Love: 
 The Caregiver Portraits by 

D. Michael Geller
February 21–June 23, 2019 

#Caregivers 
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pictures are also meant to create memories for the families. It’s often a time 
when they are so preoccupied with providing care they’re not thinking about 
how they may want to look back from the future. So part of it is to capture their 
attention and devotion to their loved one at that time. These are all love stories.  

SF: So what’s the love story with Amos and Aleena?

MG: This is a really good one. When he was young, Amos was a football 
player—a star athlete—and Aleena followed his career but had not met him. 
Her mother would not allow her to go to games, because they were at rival 
schools and the games could be pretty rowdy. They finally met in college 
through his fraternity brother, and one thing led to another. Years later, things 
changed when he developed signs of Parkinson’s disease. At first, it was a 
tremor; then he began to have memory problems a lot sooner than one might 
expect. But he and his wife remain very close. She sleeps on a sofa next to him, 
and she is amazing in her ability to sense all of his moods. He’s not able to say 
very much, but what he does say is very meaningful to her. 

SF: In Amos's photograph, you’ve really focused on his expression, one that 
perhaps is meaningful to his wife. I guess that’s also why this photograph 
strikes me as so distinct. It’s shown without contextualizing details. We know 
he’s in a bed. You see his head is on a pillow, but many of your photographs 
include everyday things from the caregivers’ lives like this photograph of Ron. 

previous page 
D. Michael Geller,  
Amos (detail), 2018, from the 
Caregiver Series

below 
D. Michael Geller,  
Ronald, 2017, from the 
Caregiver Series
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MG: Yes, Ron's wife had Parkinson’s disease—had it for many years—and I 
met him a year after his wife had passed. In this situation, Ron did everything 
he could to maintain his wife in their home. He updated their house to 
accommodate for her declining abilities and mobility, and when that began 
to exhaust their finances, in order to stay together, he sold the house and 
moved into an adult living situation.

SF: And so you’ve shown things on his table, things he brought into their new 
home where he continued to care for her. 

MG: That’s right; but this is a little unusual because by the time I got there,  
Ron had already changed her room. But in the center here, just below the 
mirror where you see his reflection, he had placed a picture of his wife, and it 
shows his continuing devotion to her after she passed.

SF: This one of Clyde stands out to me for a similar reason. It also reveals 
that caregiving can change dramatically as health, finances, and other 
situations change. 

 
MG: That’s right; Clyde hired care providers during the day to help his wife who 
has Alzheimer’s disease and is in hospice. At night, he’d be the caregiver by 
himself. But one time when I went back to see him, there was nobody home, 
which didn’t seem right. I had tried to reach him by phone and email, and 
then I left a note behind the storm door at the house. Eventually, one of his 

D. Michael Geller,  
Clyde and His Wife,  
Margaret, 2018, from the 
Caregiver Series



daughters called me. Clyde’s plan was to 
take care of his wife regardless of whether 
he could continue to hire caregivers. His 
daughter told me he became ill and was 
in hospice. Even so, his daughter was able 
to honor his wishes, transporting his wife 
to an assisted living facility and helping 
Clyde to join her. And now they’re side 
by side in beds, and the daughter has 
assumed the role of caregiver.

SF: That illuminates something you once 
told me about the ongoing legacy of 
caregiving—that it goes from generation 
to generation, person to person, and that 
caregivers at times require their own care.

MG: Yes, and there are also situations 
like Rosa, who is a serial caregiver. She 
supported the care of her father, and a 

brother, and then her mother. She is a very positive person in so many ways, 
being upbeat about the situation and finding things in the situation to express 
joy. A lot of caregivers do that, and for her it’s her sense of humor that comes 
along with that. She’s just a lot of fun to be around. 

SF: Yeah, and this photograph suggests that. You see her against a bright 
background with the light hitting her face. She is smiling, not exactly what 
would come to mind when I think about caregiving. I think about the 
challenges more, and it’s especially nice to have this portrait in the mix to 
show that part of the experience.  

MG: That’s really what the project is meant to do. It’s intended to help folks 
understand what the caregiver experience is, in all its complexity, and to bring 
recognition to the caregivers. There are many out there. We just don’t know 
who they are because they’re busy behind the scenes, but their experiences 
can be incredibly intense.

SF: That brings this one to mind—the picture of Tonia and Ne’Kesha.

MG: In this situation, Tonia, the older sister, was Ne’Kesha’s protector. Ne’Kesha’s 
health had been going down because of cancer. When Tonia talks about her 
sister here, part of her pain is that she can’t take her sister’s pain away, and that 
comes through. Part of caregiving is to offer comfort and alleviate suffering, 
and that’s a common theme. It’s hard to tell in this picture, but Tonia is tearing 
up while talking about that experience.

"You get a sense of the stories that continue on around 
the illness. I want people to understand why I often 
hear from caregivers, ‘I am thankful for the burden.’"

                                                                        – D. Michael Geller

D. Michael Geller,  
Rosa, 2017, from the 
Caregiver Series
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SF: That is intense, and there are just so many stories behind each one of 
these photographs.

MG: Yes, these are awesome situations. When we step in, it’s because of an 
illness or a disability, but that’s not exactly how a caregiver sees it. A caregiver 
sees the life experience, and that’s what I want to show. I want people to 
know, for example, that when Clyde courted his wife-to-be, she used to make 
fun of him because he would drink his coffee with his pinky up, but when 
she lost a family member, he consoled her and, oh, her eyes opened to a 
new person. Or how Ron’s wife, Barbara, was a programmer—I mean a very 
talented programmer. She was really good. Or how 700 people attended 
Ne’Kesha’s memorial service. It’s one thing to see her as someone who is ill, 
but I want people to see all of what was behind her. When you see her here 
with her caregiving sister and learn of their parents’ caregiving too, you get 
a sense of the stories that continue on around the illness. I want people to 
understand why I often hear from caregivers, ‘I am thankful for the burden.’ 
That’s amazing. Amazing.    

A Labor of Love: The Caregiver Portraits by D. Michael Geller is on view in the 
Focus Gallery.

D. Michael Geller,  
Tonia and Her Sister, 
Ne’Kesha, 2018, from the 
Caregiver Series



The Box has been transformed into a Mesoamerican 
temple for Dioses Nuevos, a mixed media exhibition 

by San Antonio-based artist Michael Menchaca. The 
entrance, a colossal mouth with exaggerated teeth, is 
both menacing and comical. Inside, visitors encounter 
Histrionic Mestizaje II, a commission based on the 
Chrysler’s incredible collection of Mesoamerican objects. Most of the pieces 
in the Mesoamerican collection would have been ritual objects placed in a 
sacred temple. “This exhibition is about heritage. It has encouraged me to 
reexamine my interest in ancient Mesoamerican expression and philosophy,” 
Menchaca said. 

Menchaca’s ongoing practice involves reconceptualizing Mesoamerican 
deities within contemporary society. He often draws and animates contemporary 
deities based on those from Aztec pictorial maps. To create Histrionic Mestizaje 
II for the Chrysler, Menchaca spent several days at the Museum examining 
the collection of ancient ceramic sculptures and vessels from Mexico, Central 

America, and Latin America. He then selected several 
works, each of which has amazing depictions of 
animals and warriors, and took reference images. Upon 
returning to his studio, Menchaca digitally drew over 
the figures, manipulating the images to enhance their 
presence and to elaborate on facial and body details. 
Those drawings became animations for the exhibition. 

Menchaca merges the past and present to 
remind viewers of the object’s historical context while 
emphasizing current sociopolitical situations, such 

as immigration and political bias, that impact Latinx, Chicanx, and Mexican-
American immigrant communities. While acknowledging these issues, 
Menchaca hopes visitors will gain a great appreciation for the Chrysler’s 
Mesoamerican collection. 

- Kimberli Gant, PhD, McKinnon Curator of Modern and Contemporary Art

 “ This exhibition is about heritage. 
It has encouraged me to reexamine 
my interest in ancient Mesoamerican 
expression and philosophy.”

                                             – Michael Menchaca

An Immersive Mesoamerican Experience

Michael Menchaca: 
Dioses Nuevos

Closing June 30, 2019
#DiosesNuevos

Michael Menchaca,  
Part of Histrionic Mestizaje II  
installation, 2018



Modern and Contemporary Art 
Last spring, the Chrysler Museum acquired Throne, an amazing sculpture 
by internationally-renowned contemporary artist Wangechi Mutu. The 
piece sparks a discussion about the relationship between power and the 
icons people use to represent it. The focal point of the work is an antique 
chair with a small hole drilled into the center. The chair sits high above the 
floor on spindly legs, and a large bottle filled with red wine dangles above 
it. The wine drips slowly from the bottle onto the chair and flows through 
the hole, staining both the chair and the space below it.

Historically, thrones have been symbolic seats of power. Massive 
structures were created for rulers of nations and kingdoms. Those structures 
were passed down through the generations, signifying an unending legacy 
of power. Mutu breaks the tradition with her throne by sitting a rather 
simplistic chair atop legs that seem easy to break. The artist is implying that 
power within contemporary society is not as firm as one might imagine, 
especially if it is not built upon a solid foundation.

Mutu uses the red wine to add an element of performance to the 
work and to challenge a museum’s typical place in society. She considers 
museums to be secular temples, prestigious spaces revered for their power 
in preserving and interpreting cultures. By allowing the red wine to stain 
the piece and the space beneath it, an action not normally permitted 
in museums, the artist challenges the institution’s historical role in 
society and suggests its purpose can change now and in the future.

  — Kimberli Gant, PhD,  
McKinnon Curator of Modern and Contemporary Art

 Wangechi Mutu, Throne, 2016,  
Museum purchase
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New to the Chrysler Collection
Each year, the Chrysler Museum of Art expands its collection to introduce 
new themes, broaden the Museum's interpretation of artistic contributions, 
and illustrate the connections between different artists and time periods. 
With each addition, the Museum aims to educate visitors and enhance 
their experience in the galleries. In 2018, the Chrysler acquired 581 new 
objects and enjoyed wonderful growth in several areas of the collection.
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Glass
Thanks to the generosity of eighteen members 
of the Chrysler’s Masterpiece Society and a gift 
from the Benda Gallery in New York, the Chrysler 
Museum is now the home for three glass artworks 
by the legendary Italian designer Ettore Sottsass. 
Iasia Vase, Faliera, and Kachina 2 capture the 
playfulness of Sottsass’s designs and emphasize 
his innovations in color and traditional form. 
Recognized as a leader in Post-Modernism, Sottsass 
was the most important and influential Italian 
designer of the second half of the twentieth century. 
He came into prominence while working with the 
Olivetti Company and later led the well-known  
Memphis Group. 

The Chrysler’s glass collection notably includes 
works by significant architects and designers, 
beginning with Louis Comfort Tiffany and 
continuing with figures like Frank Lloyd Wright, 

ABOVE:
Ettore Sottsass and Luciano Vistosi (collaborator), Faliera, 
1974, Gift of Ernest Mourmans and Marc Benda

Ettore Sottsass, Kachina 2, 2006, Museum purchase with 
funds provided by Pat and Doug Perry, Michael Bakwin, 
Lisa S. and Dudley B. Anderson, Jim Hixon, Suzanne and 
Vince Mastracco, Joe Waldo and Ashby Vail, Pat and Colin 
McKinnon, Carolyn and Dick Barry, Charlotte and Gil Minor, 
and Selina and Tom Stokes

Gio Ponti, and Alvar Aalto. The Sottsass artworks 
are a much-welcomed addition to this impressive 
collection. Many studio glass artists in the collection, 
like Dante Marioni and Richard Marquis, were 
influenced by the strong color juxtapositions and 
formal playfulness of Sottsass’s work. The columnar 
Iasia Vase is stacked with brightly-colored shapes 
and is made lively through its perceived instability. 
Sottsass traveled widely and was deeply affected by 
his experiences abroad as well as by the art of non-
European, traditional cultures. The form of Faliera is 
inspired by shapes found in the stupa architecture 
of India, while Kachina 2 recalls the heads of kachina 
dolls that are sacred to the Pueblo people of the 
American Southwest.

— Carolyn Swan Needell, PhD,  
Carolyn and Richard Barry Curator of Glass

RIGHT:
Ettore Sottsass and Memphis (collaborator), Iasia Vase, 
1986, Museum purchase with funds provided by Pat 
and Doug Perry, Michael Bakwin, Lisa S. and Dudley B. 
Anderson, Jim Hixon, Suzanne and Vince Mastracco, Joe 
Waldo and Ashby Vail, Pat and Colin McKinnon, Carolyn 
and Dick Barry, Charlotte and Gil Minor, and Selina and 
Tom Stokes



18 |  19

Hank Willis Thomas,  
Strange Fruit, 2011,  
Gift of Meredith and  
Brother Rutter

“What happens when the 
visual legacy of American 
lynching collides with  
the visual legacy of a  
slam dunk?”

That’s the question posed by contemporary 
artist Hank Willis Thomas in Strange Fruit, a 
photograph that was added to the Chrysler 
Museum’s permanent collection last year thanks 
to longtime Museum supporters Meredith and 
Brother Rutter. Thomas’s photograph depicts an 
African American athlete suspended from a noose 
by his hand, which holds a basketball. Like many 
of Thomas’s photographs, the work provocatively 
explores the black male body as a site of violence, 
spectacle, and commercial profit. Thomas uses the 
image to start a conversation about topics like race 
and masculinity. “I take pleasure in talking about 
things that people say we don’t need to talk about 
anymore,” Thomas said. 

The Chrysler has enjoyed a long relationship 
with Thomas. In 2015, the Museum exhibited Black 
Righteous Space, his installation that combines 
sounds from the Civil Rights Movement and user-
generated audio with kaleidoscopic projections 
based on the Confederate stars and bars cast in the 
red, black, and green colors of the Pan-African flag. 
In 2016, the Rutter Family Art Foundation helped 
the Chrysler host The Truth Booth. Thomas and his 
collaborators developed the project to collect video 
testimonials on the theme of the truth. In 2018, 
the Chrysler participated in a nationwide initiative 
developed by For Freedoms, an artist-run platform 
co-founded by Thomas that uses art as a tool to 
examine civic issues. 

— Seth Feman, PhD,  
Curator of Photography and Curator of Exhibitions

Photography



Mary Bradish Titcomb, 
Study for the Alhambra 

(House of Pilate), ca. 1906, 
Museum purchase with 

funds given in memory of 
Joan Foy French by  

her daughters Wendy  
and Christina

American Art
Last fall, the Chrysler acquired a pair of dazzling 
paintings by twentieth-century artist Mary 
Bradish Titcomb. In The Alhambra and Study for 
the Alhambra (House of Pilate), the turn-of-the-
century artist presents a finished landscape and 
its related study. The gleaming towers featured 
in these canvases form part of the Alhambra, 
a massive palace complex located in Granada, 
Spain. The buildings and gardens of the Alhambra 
were largely built during the thirteenth century 
by the Nasrid emirs who ruled a large territory 
around Granada. A monument of Islamic art and 
architecture, the site was a popular destination for 
American tourists by the nineteenth century. 

Like many American artists, Titcomb traveled 
to Spain to study the work of the Spanish Old 
Masters and capture the country’s scenic charms. 
Created relatively early in her professional career, 
the finished painting and its oil study demonstrate 
Titcomb’s growing command of an Impressionistic 
conception of space, color, and light, informed by 
her studies at Boston’s Museum School as well as 
the renowned atmosphere of the Iberian Peninsula. 
The Chrysler acquired the paintings through a 
generous gift given in memory of Joan Foy French, 
a niece of Walter P. Chrysler, Jr., by her daughters 
Wendy and Christina. 

—Corey Piper, PhD, Brock Curator of American Art



Mary Bradish Titcomb, The Alhambra, ca. 1906, Museum purchase with funds given in memory  
of Joan Foy French by her daughters Wendy and Christina
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On the Road to the National Gallery
To commemorate the 500th anniversary of 

the birth of Jacopo Robusti (Tintoretto), the 
Chrysler’s Allegorical Figure of Spring will be on view 
at the National Gallery of Art in Washington, D.C. 
starting this spring. It will appear alongside other 
works by the great Venetian artist in Tintoretto: 
Artist of Renaissance Venice, the first retrospective 
of the artist in North America. 

Around 1546, Tintoretto was commissioned to 
create several works for Palazzo Barbo in Venice, 
including a huge ceiling painting depicting The 
Allegory of the Dreams of Men and a series of figures 
personifying the four seasons on the four walls. 
Walter P. Chrysler, Jr. purchased Allegorical Figure 
of Spring in the decade following World War II 
and gifted it to the Chrysler in 1971. Summer is at 
the National Gallery of Art, and Fall is in a private 
collection in Japan. Winter has been lost. 

Before going on the road for this celebration, 
the Chrysler’s painting underwent extensive 
cleaning and restoration. The Museum collaborated 
with the National Gallery of Art and Old Dominion 
University (ODU) to restore the work. An initial 
examination of the piece revealed black and brown 
discoloration in the foliage that was likely caused by 
the use of copper resinate, a beautiful transparent 
green commonly used in the Renaissance. Because 
the paint is made of copper and pine resin, it can 
mysteriously turn brown over time. Scientists from 
the National Gallery examined small samples of 
our painting and used microscopy to help us 
better understand the many layers of paint used 
by Tintoretto to create the work.

To identify the pigments the artist used, we 
enlisted the help of Old Dominion University 
Chemistry faculty member Dr. Craig Bayse and 

Jacopo Robusti (Tintoretto), 
Allegorical Figure of Spring, 

ca. 1555, Gift of Walter P. 
Chrysler, Jr.
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On the Road to the National Gallery

One of the Chrysler Museum’s most recognized post-impressionist 
works, Henri Edmond Cross’s Excursion, recently made an appearance 

at The Barberini Museum in Postsdam, Germany as a part of Color and 
Light: The Neo-Impressionist Henri Edmond Cross. The exhibition was 
the museum's first retrospective devoted to Cross. It focused on the 
artist’s significance as a major pioneer of twentieth-century painting 
and highlighted the path he paved toward abstraction. Cross is best 
known as a pioneer of pointillism, a post-impressionist art movement.  
The Chrysler’s piece appeared alongside Neo-impressionist masterpieces 
from Musée d'Orsay in Paris; the Museo Nacional Thyssen-Bornemisza 
in Madrid; the Ny Carlsberg Glyptotek in Copenhagen; The Museum of 
Fine Arts, Houston; and the National Gallery of Art in Washington, D.C.  

Cross painted Excursion near his home on France’s southern coast 
in 1895 and depicts a carefree group of summer holiday makers as they 
relax on a windswept bluff overlooking the Mediterranean Sea. The 
subdued pink, mauve, green, and light blue hues perfectly capture the 
sun-bleached palette of Provence. 

The original Palace Barberini was built in the early 1770s by Frederick 
the Great and was inspired by the Palazzo Barberini in Rome. Located near 
Berlin, Potsdam was a residence of the Prussian kings and the German 
Kaiser until 1918. The old palace was destroyed by Allied bombing at 
the end of the Second World War. Recently rebuilt and repurposed 
as a museum, The Barberini Museum has been organizing major art 
exhibitions since 2017. 

—Lloyd DeWitt, PhD, Chief Curator and  
Irene Leache Curator of European Art  

Excursion to Germany

graduate student Sarah Horne. They examined 
the Tintoretto painting using X-ray fluorescence 
technology, a nondestructive, analytical technique 
that uncovers information about the elemental 
composition of an object. A series of cleaning tests 
revealed that, although some of the greens had 
darkened over time, the biggest issue was layers 
of discolored overpaint that had been applied in 
previous restorations. We removed the overpaint, 
uncovering the original colors of the foliage that 
were much brighter and closer to what the artist 
created centuries ago. 

Restoration of Allegorical Figure of Spring 
was made possible by contributions from the 
Museum’s Honorable Society of Former Trustees.   

—Lloyd DeWitt, PhD, Chief Curator and 
 Irene Leache Curator of European Art  

and Mark Lewis, Conservator

Henri Edmond Cross, Excursion, 1895, 
Gift of Walter P. Chrysler, Jr. 

Pre-conservation



Paolo de Matteis painted in Naples, Italy 
and mostly focused on religious themes 

for churches. In the 1690s, he painted 
Olindo and Sophronia Rescued by Clorinda, a 
work inspired by Torquato Tasso’s great epic 
romance Jerusalem Delivered. For nearly 
three decades, Matteis’s painting sat in 
storage. Last year, the National Endowment 
for the Humanities conservation fellow Alexa Beller devoted four months to 
an extensive restoration project to bring the nearly six-by-eight-foot work to 
the Chrysler Museum’s Baroque galleries.

Set in the Holy Land during the first Crusades in the early Middle Ages, 
Olindo and Sophronia Rescued by Clorinda tells the story of Sophronia, a virtuous 
Christian girl, and her devoted suitor, Olindo. The tale begins when the Muslim 
king of Jerusalem, the Saracen Aladine, seizes an image of the Virgin from 
a church and places it in a mosque, only to have the image vanish. To save 
the Christian community from Aladine's wrath, Sophronia claims to have 
committed the presumed theft and is condemned to be burned at the stake. In 
an attempt to save her, Olindo professes to have taken the image; however, his 
plan goes awry, and he is forced to join Sophronia on the pyre. Just as Aladine's 
men are about to light the pyre, Clorinda, the Persian warrior maiden, appears 
on the scene and negotiates the lovers' release by offering Aladine military 
assistance in exchange for their freedom.

Walter P. Chrysler, Jr. purchased the painting from an English collection in 
the 1960s. Before it landed in Chrysler’s hands, the painting had been restored 
many times by its various owners. In a previous restoration, many small 
losses of paint were touched up with oil paint. Over time, these restorations 
darkened and no longer matched the original surface, causing blotchiness 
and disfiguration. Decades of grime and layers of old brown varnish made 
the painting difficult to see.

After extensive research, testing, and documentation, Beller completed 
several tasks to return the work to the walls of the Chrysler. First, she 
consolidated isolated areas of flaking with sturgeon glue. She then dry brushed 
and vacuumed the surface to remove dust and debris. Surface soil was further 
reduced with a water-based cleaning solution applied with cotton swabs. The 
varnish and discolored overpaint were reduced with solvents. Abraded areas 
were toned with reversible watercolors.

Areas of older fills and losses still appeared too smooth and shiny because 
they lacked the weave impression of the undamaged painted canvas. To 
retexture previously restored spots, Beller used areas of original paint that 
still had the original canvas weave to create silicone rubber molds. These molds 
were used to emboss the original texture onto the incongruously smooth areas. 
Beller varnished the painting with an overall brush application of acrylic resin 
varnish and retouched it with reversible, synthetic, resin-based conservation 
colors. Finally, she applied several thin layers of varnish with an airbrush and 
spray gun to even out the saturation and surface gloss. Beller dedicated many 
long hours of skillful treatment to truly transform the painting and ensure that 
it could hang alongside the Chrysler’s other treasures.

—Mark Lewis, Conservator

From the Vault: 
A Matteis Masterpiece

Paolo de Matteis, Olindo and Sophronia 
Rescued by Clorinda, ca. 1690–1695,  
Gift of Walter P. Chrysler, Jr.
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Last year, the National Endowment for the Humanities conservation 
fellow Alexa Beller devoted four months to an extensive restoration 
project to bring the nearly six-by-eight-foot work to the Chrysler 
Museum’s Baroque galleries.
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2019 Visiting Artist Series

Mel Douglas and Nancy Callan will kick off the 2019 Visiting Artist Series 
March 7–10. They have a history of making collaborative work. Some of their 
most recent joint efforts were shown in 2018 through the Traver Gallery at 
SOFA Chicago. 

Both Douglas and Callan have works in the Chrysler’s collection. Douglas’s 
stunning Threefold, Twofold, and Periphery, gifts from the Chrysler’s Masterpiece 
Society, illustrate the Australian artist’s interest in balance and perspective. 
The freestanding triptychs made of kilnformed glass showcase the subtle 
engraved surfaces that are synonymous with her style. They sit in front of 

three screen prints that echo the glass forms. Callan’s Aquaman Stinger 
incorporates the colors of the well-known superhero Aquaman and 

displays incredible technical mastery of the material. The work 
also highlights Callan’s command of a color technique called 

incalmo in which two or more blown glass elements are 
fused together to construct the object, resulting in 

distinct stripes of color or pattern. Callan is known 
for her intricate cane techniques. 

The upcoming Visiting Artist Series will mark 
Douglas’s first formal visit to the Perry Glass Studio. 
Callan made her first appearance at the Studio in 
2011 as a part of Lino Tagliapietra’s team for the 
inaugural demonstrations and returned in 2014 

as a visiting artist. 

—Gayle Forman, Program Coordinator 

The Chrysler Museum launched the Visiting Artist Series in 2012 to 
give world-class glass artists a chance to showcase their talents and 
techniques while providing attendees with a rare and exceptional 
opportunity to meet the artists, witness their creative process, and 
learn from their expertise. 

Melanie (Mel) Douglas, 
Threefold, Twofold, and 

Periphery, 2016, Gift of the 
Masterpiece Society

Nancy Callan,  
Aquaman Stinger, 2014,  

Gift of Anderson Hord
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The Chrysler Museum of Art’s Perry Glass Studio is filled with 
vibrant, creative energy. That electrifying aura comes from 

the Studio team that is comprised entirely of artists, each with 
a unique and engaging practice. The Studio Assistants are the 
heart of the team. These aspiring young creatives move to Norfolk 
from across the country and abroad to spend six months to a 
year participating in the Chrysler’s Studio Assistantship, an 
artistic development program in which they learn and support 
studio operations; interact with visitors during public classes, 
demonstrations, and Third Thursday performances; and develop 
their own voice through professional practice workshops and 
hands-on technical sessions. They also benefit from exclusive 

time with visiting artists and display their artwork in a group 
exhibition at the end of each session. Studio Assistants devote 
up to twenty unpaid hours each week to the program. The Perry 
Glass Studio accepts applications for Studio Assistants twice 
a year. Participants are selected based on their experience, 
portfolio, and the scope of their artistic ambitions.  

The program was created in 2011 to serve as a springboard 
for aspiring glass artists and to prepare them for the next 
stage of their trajectory with both practical information and 
conceptual discourse. Since the start of the Studio Assistantship, 
112 participants have graduated from the program. Many have 
pursued master’s degrees, opened their own studios, and found 
employment with artists and arts organizations. The current 
Studio staff members, with the exception of three whose 
tenure at the Studio predates the program, are all alumni of the  
Studio Assistantship. 

Meet some of the wonderful artists who completed the 
Studio Assistantship and find out where they are now. 

The Chrysler Museum’s Studio 
Assistantship: A Springboard 
for Aspiring Glass Artists
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Grant Garmezy and 
Erin Garmezy, Wake, 2018
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GRANT GARMEZY, CLASS OF 2011
Virginia Commonwealth University (VCU) 
graduate Grant Garmezy was a member 
of the inaugural class of Studio Assistants. 
Since completing the program, Garmezy’s 
glass sculpting has taken him around the world. He has exhibited, 
taught, and demonstrated his process internationally in places 
like Turkey, Swaziland, Japan, and Italy, and stateside at the 
Corning Museum of Glass, Pilchuck Glass School, and many 
other museums and universities. In 2015, he was recognized 
among VCU’s “10 Under 10” for achieving noteworthy and 
distinctive accomplishments within ten years of graduating. 
When the Chrysler invited Garmezy back to the Studio as a 
featured artist for a Third Thursday event, he proposed to his 
girlfriend during the performance. Today, Garmezy and his wife 
and collaborator, Erin Neff Garmezy, operate their own studio 
in Richmond, Virginia.  

When reflecting on his time at the Perry Glass Studio, 
Garmezy always remembers the time he met legendary artist 
Lino Tagliapietra.  During a demonstration, he helped Tagliapietra 
and his team on the Studio floor. Later, the two enjoyed a one-
on-one conversation that Garmezy will never forget. “I remember 
being star-struck and thrilled to be on the floor helping all of 
them, but the real memory came later that evening when we 
were invited to have dinner with Lino and his team. This is truly 
a favorite memory of mine and one that I am super grateful for,” 
Garmezy said.

LIESL SCHUBEL, CLASS OF 2012
Liesl Schubel started the Studio Assistantship 
program after earning a Bachelor of Fine Arts 
degree from the Rhode Island School of 
Design. During her time as a Studio Assistant, 
she enjoyed the camaraderie and collaborative spirit, especially 
involving glass performances. “Making elaborate plans and 
then working together to entertain, inform, befuddle, amuse, 
and include an audience was always a charming experience,”  
Schubel said. 

She accepted an administrative role on the Studio staff 
after completing the Assistantship. With a strong foothold in 
the industry, she later left Norfolk to become the registrar at the 
prestigious Pilchuck Glass School in Stanwood, Washington. Three 
years later, she accepted the Education Coordinator position at 
UrbanGlass in Brooklyn, New York. Her experiences at the Chrysler 
were instrumental in preparing her for her career path.  “The 
Assistantship was the first opportunity I received after graduating 
from college. It gave me the confidence to continue working 
in glass, a medium that can be extremely challenging to work 
in outside of an educational institution,” Schubel said. “Being 
accepted to the program and having access to the professional 
development training it offered guided me to apply for more 
residencies, fellowships, and jobs, which have shaped my career.”

Schubel completed the Pilchuck Emerging Artist in 
Residence program last fall. Her future holds another residency 
at UrbanGlass and the prospect of graduate school in fall 2019.

Grant Garmezy and Erin Garmezy, Magnolia, 2018

photo by justin reiff

Liesl Schubel, Float (Tina’s Swans), 2018 

photo by zachary gorell

photo by echard w
heeler
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GAYLE FORMAN, CLASS OF 2014
The tenth Studio Assistantship session 
brought the talented Gayle Forman to the 
Perry Glass Studio. A graduate of Rhode 
Island School of Design, she was attracted 
to the Chrysler by the Third Thursday glass performance series. 
It was a natural fit for her background in glass and performance. 
“I experienced sparks of inspiration and started projects at the 
beginning of my Assistantship that continue to fuel my artistic 
practice today,” Forman said. 

Once she completed her Assistantship, Forman joined 
the Studio staff and served in a variety of roles, including 
instructor, administrator, and program coordinator, a position 
in which she mentored Studio Assistants during nine sessions. 
She spent four years in Norfolk and was very active in the 
local community as a studio artist at Glass Wheel Studio, 
Co-Curator and Exhibition Coordinator for the Rutter 
Family Art Foundation, and a member of the NEON 
Festival planning committee. In 2018, Forman 
was selected by the Glass Art Society as a Saxe 
Emerging Artist, and she presented a lecture 
on her work in Murano, Italy at the annual 
Glass Art Society conference. Most recently, 
she received a Fulbright Student Study and 
Research Grant, which has taken her to Sao 
Paulo, Brazil. “Being at the Chrysler in each 
capacity since 2014 has led me directly to 

this project, and having the chance to look back brings into 
focus all of the invaluable lessons that begin in the Assistantship 
Program,” she said. 

TZYY YI YOUNG, CLASS OF 2017
Tzyy Yi Young came to the Perry Glass 
Studio from the University of Washington 
in Seattle. During her Assistantship, she 
developed a body of inquisitive glass works 
and collaborated with her peers to help the Studio host the 
Glass Art Society Conference. Since her time at the Chrysler, she 
has studied glass at Penland School of Crafts and Pilchuck Glass 
School. She is currently in a prestigious, two-year artist residency 
at Pottery Northwest in Seattle. Last spring, she was awarded 
the Pilchuck Murano residency, where she spent two weeks 

experimenting in a glass factory in Murano, Italy. “The 
whole Chrysler Assistantship experience has taught me 

to believe in myself more, to be more self-motivated, 
and also to be a team player,” she said. “The Chrysler 

not only gives a six-month assistantship but 
provides a lifetime of opportunities.”   

– Robin Rogers, Glass Studio Manager  
and Program Director

The Chrysler Museum’s Perry Glass Studio will 
welcome its next class of Studio Assistants for the 
fall 2019 session. For more information, please 
visit Chrysler.org. 

“The Chrysler not only 
gives a six-month  
assistantship but  
provides a lifetime  
of opportunities.” 
                  – Tzyy Yi Young   
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Gayle Forman, The Unattainability of Plastic Champagne and other desirable goods, 2016
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Tzyy Yi Young, Desire, 2018



1–2
Evening with the Artist:  
Vik Muniz
Photos by Ben Boshart

3
An Evening with the Curator: 
Bev Gibson and the story of 
Ubuhle Women
Photo by Emily Shield

4–6
Halloween Costume Bash
(4)    Docent Anne Donnal leads 

children on a spooky tour  
through the galleries.

(5)   Gallery Host Mary Yeager is 
dressed as Henri Matisse’s  
Bowl of Apples on a Table.  

(6)    Allaina Boggs entertains visitors 
with fortunetelling. 

Photos by Eleise Theuer Photography
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7–8
Masterpiece Society Art 
Purchase Dinner
(7)    From left to right: Chrysler 

Curators Seth Feman, Carolyn 
Swan Needell, Kimberli Gant, 
Corey Piper, and Lloyd DeWitt

(8)    (Left) Don Winchester, Senior Vice 
President, Director of Hampton 
Roads Region, PNC Bank and 
(Right) Erik Neil, Director,  
Chrysler Museum

Photos by Glenn Bashaw

9–10
Corporate Leadership  
Alliance Happy Hour
(9)    From left to right:  

Drew  Ungvarsky, Peter Johnston,  
and Mel Price

(10)    (Left) Anna Colby and (right) 
Beatriz Suzuki 

Photos by Eleise Theuer Photography

11–12
Members’ Opening of  
Chaos and Awe: Painting for 
the 21st Century
(11)   From left to right: Kim 

Wadsworth, Mark Lewis, Jamie 
Lewis, and John Wadsworth

(12)    Mark Scala, Chief Curator of 
the Frist Art Museum, leads an 
exhibition tour for Museum 
Members.

Photos by Eleise Theuer Photography

13–14
Holidays at the Chrysler
(13)     Bells of Providence, Providence 

Presbyterian Church  
Photo by Emily Shield

(14)  The Chrysler Museum of Art staff 
Photo by Ed Pollard
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A humanitarian, philanthropist, and mentor, 
Richard M. Waitzer was committed to making 

Hampton Roads a better place to live, learn, and 
experience the arts. Countless organizations 
benefited from his selfless acts of service and 
generosity, including the Chrysler Museum of Art. 
Even in his last days in January, Richard worked with 
Museum supporters to ensure that the Chrysler 
remains a cornerstone of the arts community. 
“Richard Waitzer and his wife, Leah, have played 
an important part in helping the Chrysler Museum 
reach its full potential. We are grateful for their 
longstanding commitment as philanthropists and 
for enriching the Chrysler Museum’s permanent 
collection through remarkable works of art,” said 
Museum Director Erik H. Neil.

Richard, a husband, father of three, and 
grandfather, was an entrepreneur and real estate 
developer. He began collecting art in the late 1980s. 

Glass and modern American works were among 
his favorites. He first connected with the Chrysler 
Museum more than thirty-five years ago as a 
Member. In 2010, he was appointed to the Board 
of Trustees and served two terms. 

Remembering  
Richard M. Waitzer 
1932–2019

Richard brought new friends to the Chrysler, 
some of whom are now among the Museum’s most 
ardent supporters. He and his wife, Leah, were also 
two of the founding members of the Masterpiece 
Society, the Museum’s highest level of membership. 
Lelia Graham Webb, Chair of the Board of Trustees, 
asserts that the Waitzer’s involvement with the 
Chrysler has been transformative, “To have a Trustee 
as uniquely generous as Richard has meant a great 
deal to the Museum’s expansion and its ability to 
make a positive impact in our community,” she said. 

Though a very humble man who preferred to 
work behind the scenes, Richard garnered many 
awards for his community involvement. In 2018, 
he and Leah were named Philanthropist of the Year 
by the Association of Fundraising Professionals of 
Hampton Roads. At the Chrysler, they funded the 
Waitzer Community Gallery in memory of Edwin 
Neil Waitzer and a wing of the Glass Galleries and 
contributed to the Modern American Art Galleries. 
They also generously donated a number of artworks 
to the Museum and provided financial support for 
the purchase of new acquisitions.

Richard will be remembered for his dedication 
to bringing art and people together. “Richard 
served steadfastly and tirelessly at the Chrysler and 
in the community,” said Chrysler Museum Trustee 
Thomas L. Stokes, Jr. “As a Trustee, he deployed his 
business acumen to identify and solve problems for 
the Museum. His intelligent observations guided 
his thoughtful action and inspired others to follow 
suit. His patient communication used fine details 
to elucidate big-picture concepts, and his sense of 
humor kept it all in balance.”

 “ Richard Waitzer and his wife, Leah, 
have played an important part in  
helping the Chrysler Museum reach  
its full potential.”
                                                       – Erik H. Neil, Museum Director
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Plan Your Visit
museum hours
Tuesday–Saturday: 
 10 a.m.–5 p.m.
Sunday:  
 noon–5 p.m.
Third Thursday:  
 until 8 p.m.

glass studio hours
Tuesday–Saturday:  
 10 a.m.–5 p.m.
Sunday: 
 noon–5 p.m.
Free glass demo at 
noon Tuesday–Sunday

historic houses hours
Saturday and Sunday  
 noon–5 p.m.
Limited Accessibility

moses myers house 
323 E. Freemason Street, 
Norfolk

willoughby-baylor 
house 
601 E. Freemason Street, 
Norfolk

jean outland  
chrysler library
Barry Arts Building, 
Room 1003
4600 Monarch Way, 
Norfolk
757-664-6205
By appointment only.

general admission
free and supported by 
Museum Members!

dining
Wisteria, the Museum  
restaurant, is open 
Tuesday–Saturday: 
 11 a.m.–4 p.m.
Sunday:  
 noon–4 p.m.

parking
Free  
Wheelchair Accessible

information
757-664-6200  
Chrysler.org

membership
Chrysler Magazine 
is produced for and 
mailed to Chrysler 
Museum Members 
as a benefit of their 
generous support. 
To update or verify 
your membership 
information call  
757-333-6251. 

chrysler connections 
@chryslermuseum

Stay Updated! 
Subscribe at  

chrysler.org

2018–2019 
board of trustees 
Lelia Graham Webb, Chair
C. Arthur Rutter III, Vice Chair
Charlotte M. Minor, Secretary 
Peter M. Meredith, Jr., Treasurer
Yvonne T. Allmond 
Dudley Anderson 
Kathleen Broderick 
Harold J. Cobb, Jr. 
Paul D. Fraim 
Christina L. Goode 
Edith G. Grandy 
Dianne Greene 
Virginia C. Hitch 
James A. Hixon 
Claus Ihlemann 
Linda H. Kaufman 
Pamela C. Kloeppel 
Harry T. Lester 
Suzanne Mastracco 
Colin M. McKinnon 
Deborah H. Painter
J. Douglas Perry 
Bob Sasser 
Lisa B. Smith 
Thomas L. Stokes, Jr. 
Joseph T. Waldo 
Wayne F. Wilbanks 
Cheryl Xystros 

chrysler magazine
Meredith Gray,  
Director of Communications 
DeAnne Williams,  
Content Manager 
Ed Pollard,  
Museum Photographer
Cassie Rangel,  
Graphics Manager

The Chrysler Museum of Art,  
all rights reserved © 2019

Photos by Ed Pollard, Chrysler 
Museum Photographer, unless 
otherwise noted.
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(photograph) © D. Michael Geller; D. 
Michael Geller (American, b. 1942), 
Ronald, 2017, from the Caregiver 
Series, Archival pigment print 
(photograph) © D. Michael Geller; D. 
Michael Geller (American, b. 1942), 
Clyde and His Wife, Margaret, 2018, 
from the Caregiver Series, Archival 
pigment print (photograph) © D. 
Michael Geller; D. Michael Geller 
(American, b. 1942), Rosa, 2017, 
from the Caregiver Series, Archival 
pigment print (photograph) © D. 
Michael Geller; D. Michael Geller 
(American, b. 1942), Tonia and Her 
Sister, Ne’Kesha, 2018, from the 
Caregiver Series, Archival pigment 
print (photograph) © D. Michael 
Geller; page 16: Michael Menchaca 
(American, b. 1985), Part of Histrionic 
Mestizaje II installation, 2018, Digital 
design, Courtesy of the artist; Michael 
Menchaca (American, b. 1985), Part 
of Histrionic Mestizaje II installation, 
2018, Animation images in process, 
Courtesy of the artist; pages 17–21: 
Wangechi Mutu (Kenyan, b. 1972), 
Throne, 2006, Mixed media, Museum 
purchase, © Wangechi Mutu, 2018.4; 

Ettore Sottsass (Italian, 1917–2007), 
Luciano Vistosi (collaborator) (Italian, 
1931–2010), Faliera, 1974, Blown 
glass, Gift of Ernest Mourmans and 
Marc Benda, 2018.8; Ettore Sottsass 
(Italian, 1917–2007), Kachina 2, 2006, 
Blown glass, Museum purchase with 
funds provided by Pat and Doug Perry, 
Michael Bakwin, Lisa S. and Dudley 
B. Anderson, Jim Hixon, Suzanne 
and Vince Mastracco, Joe Waldo and 
Ashby Vail, Pat and Colin McKinnon, 
Carolyn and Dick Barry, Charlotte and 
Gil Minor, and Selina and Tom Stokes, 
2017.40.1; Ettore Sottsass (Italian, 
1917–2007), Memphis (collaborator), 
(Italian, founded 1980), Iasia Vase, 
1986, Blown glass, Museum purchase 
with funds provided by Pat and 
Doug Perry, Michael Bakwin, Lisa S. 
and Dudley B. Anderson, Jim Hixon, 
Suzanne and Vince Mastracco, Joe 
Waldo and Ashby Vail, Pat and Colin 
McKinnon, Carolyn and Dick Barry, 
Charlotte and Gil Minor, and Selina 
and Tom Stokes, 2017.40.2; Hank Willis 
Thomas (American, b. 1976), Strange 
Fruit, 2011, digital c-print, Gift of 
Meredith and Brother Rutter, © Hank 
Willis Thomas, 2018.26; Mary Bradish 
Titcomb (American, 1858–1927), Study 
for the Alhambra (House of Pilate), 
ca. 1906, Oil on canvas, Museum 
purchase with funds given in memory 
of Joan Foy French by her daughters 
Wendy and Christina, 2018.25.2; 
Mary Bradish Titcomb (American, 
1858–1927), The Alhambra, ca. 1906, 
Oil on canvas, Museum purchase with 
funds given in memory of Joan Foy 
French by her daughters Wendy and 
Christina, 2018.25.1; page 22: Jacopo 
Robusti (Tintoretto) (Italian, 1519–
1594), Allegorical Figure of Spring, 
ca. 1555, Oil on canvas, Gift of Walter 
P. Chrysler, Jr., 71.1301; page 23: Henri 
Edmond Cross (French, 1856–1910), 
Excursion, 1895, Oil on canvas, Gift of 
Walter P. Chrysler, Jr., 77.416; page 24: 
Paolo de Matteis (1662–1728), Olindo 
and Sophronia Rescued by Clorinda, 
ca. 1690–1695, Oil on canvas, Gift of 
Walter P. Chrysler, Jr., 71.540; page 26: 
Melanie (Mel) Douglas (Australian, 
b. 1978), Threefold, Twofold, and 
Periphery, 2016, Kiln formed, cold 
worked, and engraved glass, Gift of 
the Masterpiece Society, 2016.38.1, 
2016.38.2, 2016.38.3; Nancy Callan 
(American, b. 1964), Aquaman 
Stinger, 2014, Blown glass, Gift of 
Anderson Hord, 2017.19; pages 27-29: 
Grant Garmezy (American, b. 1984) 
and Erin Garmezy (American, b. 
1984), Wake, 2018, Hot sculpted and 
flameworked glass, Photo by Justin 
Reiff; Grant Garmezy (American, b. 
1984) and Erin Garmezy (American, 
b. 1984), Magnolia, 2018, Hot 
sculpted glass, Photo by Justin 
Reiff; Liesl Schubel (Canadian, b. 
1990), Float (Tina’s Swans), 2018, 
Glass, plaster, Photo by Brandon 
Dill; Gayle Forman (American, b. 
1992), The Unattainability of Plastic 
Champagne and other desirable 
goods, 2016, Blown glass, cast plastic, 
fountain pumps and hardware, wood, 
champagne, and gold leaf, Photo 
by Kelsie McNair; Tzyy Yi Young (b. 
1991, Taipei, Taiwan), Desire, 2018, 
Porcelain, Photo by Chao Chen  
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